It is the first sound we hear 

It is a fleeting and melancholic melody

It is an ancestral echo, a way of meditation 

It is the pulse, effort, and energy of life 

It is… Taiko
NARRATOR:

Traditional but new, Taiko is the art of the Japanese percussion.

The word Taiko comes from the combination of the kanji TAI, which means big, and KO, which means drum; although it is commonly used to designate all kind of Japanese drums (whatever size they have).

IINTERVIEW 

Taiko is basically an instrument made by a big wooden hollowed piece and covered by some tightened cattle skin over it. The sound comes from the skin part.

NARRATOR:

But it is not as simple as we think; we have here a clear example that the “whole” sometimes transcends into something bigger than the sum of its parts. 

Taiko is a kind of art which has been developed during centuries. The sound, created when banging a drum with some wooden sticks called bachis, is really important, as well as the kata, the way to produce this sound. 

Interview 

Taiko is not only an instrument to be played, but also a culture and a philosophy which transmits and reveals what a person feels when playing.

It is a universal language, a language used before being born. Taiko is not only a drum: it has its own way of life and personality. 

NARRATOR:
NARRATOR:

Despite the fact that percussion was already used in Japan 2,000 years ago, those drums used by the current form of Taiko were introduced by Chinese or Korean immigrants, probably at the beginning of the 9th century. From then on it became really rooted in the Japanese society and has had multiple utilities: from a military use for transmitting orders in a battle or frightening the enemy, to a religious use, common in the main Japanese religions. In that case Taiko
 is regarded as Buda’s voice. 

Taiko  had also a social use to communicate among villages, take evil spirits away from harvests, held celebrations, and it also had political uses. We must also underline its use for court music, known as GagaKu, considered the oldest traditional music in the world.

But the great revolution of Taiko took place in 1951, when Master Daihachi Oguchi changed the way of playing it for ever. Mr. Oguchi, a jazz drummer linked to the Suwa Sanctuary, remade the concept of Taiko by uniting several drums to play them at the same time. In this way, each Taiko drum, besides being played by a different person, got sonorous importance and a specific rhythm, breaking thus with a tradition of thousands of years. Taiko, as a group (Kumidaiko), had just been created. 

NARRATOR:

Despite the existence of other styles with a similar relevance, the appearance of Kumidaiko style triggered the expansion of Taiko in Japan and other countries. The interest for this art notably increased by then, and more and more people, whether of Japanese origin or not, joined it. There might be nowadays 5,000 groups of Taiko only in Japan, plus other 2,000 in the rest of world. 

As Christian Tesei says in his book Taiko: Introduction to the Art of the Japanese Percussion: “Taiko, being part of the Japanese culture, also enriches the human being beyond frontiers”.

NARRATOR:

Taiko has also arrived in Spain, although little by little. This is Isabel Romeo, cofounder of Seiwa Taiko, the first group of Taiko in Spain.

INTERVIEW  

In 2007 I was going to work in Japan. Before going, I searched for some documentaries, and came across Kodo. Obviously, it got my attention, and I experienced something indescribable in my insides. Then I said to me: “My Goodness, I must try!”. So when I got to Japan, I asked where I could see it, where I could join a group and where I could rehearse. Next to the village where I lived, in ISE, there was a professional group, and also an amateur one in my area. 

NARRATOR:

When Isabel came back to Spain, after having spent two years playing Taiko in Japan, she faced a problem: she didn’t have any drum and couldn’t either practice with anyone. There was no Taiko group throughout the Peninsula. It was then when she met Kiyoko.

INTERVIEW 

I’d just arrived from Japan, had a Taiko drum and didn’t know what to do on my own. I could do nothing alone and heard of a Spanish girl who played really well and didn’t have any drum. So we gathered and decided to make a group to exchange a little bit of Japanese and Spanish culture trough Taiko.
INTERVIEW ISABEL

And it was like that, it was our beginning. 

NARRATOR:

New members joined the group afterwards. Seiwa Taiko members currently try to combine their jobs with the practicing, improvement and spreading of this discipline.

NARRATOR:

Although it’s slightly easy to begin with, to deep in Taiko in a professional way might take years of learning and effort, even an entire lifetime. But a good point of Taiko is that we don’t have to be professionals to enjoy it. There are as many approaches and ways of understanding it as people who play it.

INTERVIEW 

I’m already an old woman and don’t have the intention to devote myself to Taiko as a professional. I’d rather play it to keep fit, healthy and get some kind of relaxation and welfare. Although we think we don’t get relaxed when playing, it’s quite the opposite: we really reach an inner peace that is very favorable in my opinion. 
When drumming so hard, we purify our minds and atmosphere. 

From my point of view, that’s also the spiritual approach to Taiko and its facets: not only how to play it, but also how to make it (materials); the transmission of values, the learning of this discipline and the way it is played. 

NARRATOR:

Nowadays Taiko is experiencing a remarkable moment: it has not only gone beyond the frontiers of music to settle in a lot of cultural ambiances of our society, but it has also inspired new projects related to its spreading: festivals, international meetings, workshops, specialized magazines and, of course, the foundation of new groups for Taiko. 

Young people have also showed interest for Taiko. And what’s the future but the dreams and concerns of our youths? 
At the same time those groups which already existed aim to spread Taiko trough a commendable task of diffusion. 
INTERVIEW 

We want to make a contribution to Taiko by getting to know its roots, respecting them and providing something of our own. 

When I teach my pupils in class, I feel happy to be that kind of person who brings them into this world and transmits them a series of values. 

Let’s say that to feel is really important: if you are playing and don’t feel anything, you are, with no doubts, in the wrong place.

NARRATOR:
For these reasons, the future of Taiko will be exciting and promising. But what gives Taiko a durable lifetime and really guarantees its futures is the feeling the audience experience when perceiving it: that energy, that intensity, that connection, those beats of life.

INTERVIEW 

Once we listen to Taiko, something remains in our hearts, right?
THE END
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