- We begin with nothing.

- Emptiness.

- Where everything fits.

- Everything is possible.

- You just have to imagine.

- Whatever you want.

- Anything.

- Yes, everything. 

And then?

- And then we see the title.

- And we begin with the astronaut.

- That has nothing to do with anything!

- It’s the name of the film...

- Yes. But it’s only symbolic.

- So, there’s no astronaut?

- No way.

- That’s a shame.

-  Yes, well, you know, life’s not fair.

- So, what now?

- Let’s see the title again. 

And we begin with the boy.

- Oh, yes. I bet he finds something.

- Yeah, but look! 

- A finger?

- What do you think?

- I think you’re weird.

- Just, remember the finger, ok? 

It will appear again.

- But when does the girl show up?

- Now. 

She’s arguing with her boyfriend and crying.

- You don’t need to do this. I mean...

- What? The astronaut is her boyfriend?

- Yes, well, you now, we already have the outfit. We need to be practical, cut costs...

- I’m sorry. I’m in love with space.

- Space! That’s pretty far out.

- Yeah right?

- So, this is the end?

- Good bye.

- It’s so sad. Man, they’re all the same.

- Well, anyway. The boy and the girl run away together.

- But I thought she was in love with the astronaut.

- Well, she is moving on.

- And when did she meet the boy?

- We can write that later. Right now let’s go to the action.

- Oh, yeah, we need car chases, explosions...

- No, no. All you need to make a film is a girl and a gun.

- Are you sure?

- Yeah. Godard said that. 

- Ok. So where’s the gun?
- In the glove compartment.

- Finally! Here comes the good part.
- Yes, she wants to go home. 

- What the fuck is wrong with you?

Don’t touch me. It’s over. I’m leaving. 

And I don’t wanna see you again.

- But what about the gun? You’re missing all the good stuff!

- This is the good stuff. The gun was just an excuse.

- Hold on. Is this one of those European films where nothing ever happens?

- No. It’s a love story! 

- Oh God.

- Ok, but wait! Here comes the turning point. 

A new character appears...

- Does he come from the future or something?

- No!

- Oh, well. Who is he then?
- His name is Mr. Mystery Man. 

And that’s when our movie becomes a thriller.

- Is he a terrorist? 

Is there a bomb in the car? 

Is he threatening the world with an army of nazi ninjas with superpowers?

- No. Better than that. 

- The finger?

- Isn’t it great? 

- Well...
- And then, there’s another twist.

- Oh, no, look. We might be losing the point here.

- No, no, it’s very provocative.

- No, mate, it’s non-sense.

- We can fix it in post.

- Oh yes sure, with the Digital Sense Maker.
- All right. Fine. Let’s cut to black.

- Yes, please.

- Ok. And what do we do now?

- Let’s move forward in the story to right after the first robbery.

- They’re bank robbers?

- Of course. That’s why they have a gun.

- And what happens then?

- The scene opens in a motel.

After running away together. 

Right after the first robbery.

She has fallen in love.

- Oh, and she shows her tits!

- Yeah, ok.  

- Oh, no. Come on. Come on. What’s that bra doing there?

- Sorry. The actress didn’t actually want to show them.

- God, that’s so amateur!

- Oh, look! I think he’s falling in love with her now.

- But all in all it’s a trick.

- What you mean?

- The astronaut strikes back

 And then the ninjas break into the room!

- No, no, no. STOP!

- Oh, look! You’re such a killjoy!

- There are not gonna be ninjas in my film.

- Look, look. We begin with tits and ninjas and then we tell the whole story backwards. 

Just like they did in Memento.

- I can’t recall any ninjas in Memento.

- There were no tits either. That’s why our movie is going to be better.

- I don’t know. I just think we should be telling something more... personal.

- No. No way!

- Come on. Let’s start again.

- But why?

- Because it’s better talk about what you know. 

They always said that in film school.

- But nobody knows anything.

- O.K. I’ve got it. 

We begin with us.

Young filmmakers.

- We want to rule the world.

- I’m very handsome and you’re quite fat...

- Yeah, well, you’ve got a finger missing.

- What are you talking about?

- From the trash can, remember? 

It must appear again.

- Ok, fine. But now, we need a struggle.

- Yeah. We need a  McGuffin.

- The page is blank.

- Where everything fits.

- Everything is possible.

- You just have to imagine.

- Whatever you want.

- Anything.

- Yes, everything.

- And we walk around.

- We smoke.

- We drink lots and lots of coffee.

- But still nothing comes.

- We are lost.

- Sorry. What’s this film about?

- I thought you knew it!

- Wait! I’ve got it!

We decide to run away together.
- And our film goes back to the road...

- And to the motel scene.

- And finally the hitch-hiking.

- It’s over. I’m leaving. I don’t wanna see you again.

- Come on, babe!

- And then that’s when we see them.

- They’re flat characters.

- It’s a non-sense story.

- There’s no way we can solve this.

- Well, there is one.

- You don’t mean...

- It’s our only choice.

- Ok. Let’s do this.

 - Suddenly he does it.

- He says it.

- Discloses the secret.

- The sense of it all.

- Deus ex Machina.

- If it worked for the Greeks...

- I’m your father.

- Daddy!

- What a twist!

- And what happens to the girl?

- Look! She’s moving on again.

- It’s a great ending.

- It’s a great movie.

- We’ve made it.

- And now?

- Now, we take the money from the prize and start working on a sequel.

- Better than that. A trilogy.

- We get in the car and say...

- I love you Pumpkin.

- I love you Honey Bunny.

- And the audience finds out that all in all it was a love story.

- And we end with nothing. 

- Emptiness.

- Where everything fits.

- Everything is possible.

- You just have to imagine.

- Whatever you want.

- Anything.

- Yes, everything.
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