
 “GUILLERMO OYAGÜEZ MONTERO”
Dialogue list

(2’53’’)

GUILLERMO: I think I started off like all kids do – afterschool classes. Your parents don’t want you out messing around in the street. They sent me and my brother to art classes, tennis lessons, piano lessons… I mean, I could’ve ended up as a tennis player… People are obsessed with their natural talent, and… no… I could’ve ended up being a tennis player. Well, if i had learned to play well, but as I didn’t…

(3’40’’)

GUILLERMO: I compare studying Fine Art to military service… I did mine and depending on your attitude you can take from it either the saddest memories, or the most fun… I had a marvellous time both on my military service and in my arts studies… As far as learning, frankly you can totally do without doing Fine Art… Because apart from – and I wouldn’t want to leave out any names here - José Sánchez Carralero, Antonio Zarco, Manuel Huertas Torrejón, José Luis Garayo, the rest of the teachers…

(6’25’’)

GUILLERMO (OFF): For me, the most important thing before putting on a show is knowing what the theme will be. Sometimes it comes from thinking and meditating on it, or might suddenly emerge, like it did in this case, from the new hobby I have, kite surfing with my friends, I bought myself a waterproof camera to mess around with in the sea and check out the results: people submerged, the distortions brought about by light and reflections, I realised that it was a perfect motive for working and putting together an individual exhibition.

(7’06’’)

GUILLERMO: This really relaxes you… not painting or any of that stuff… This really makes you aware of everything… I’m learning, right? These will be my bodyguards, above all him and him, and Javier, who’s a good friend and is learning too… and this, yes, it’s an escape (from the everyday), I hope I get out o fit alive...
(8’27’’)

GUILLERMO’ FATHER: In Nerja, where we’ve always spent our summers, we would spend whole afternoons on the ‘Balcony of Europe’, a route where tourists would go and people would draw their caricatures. So instead of going out chasing girls or playing pool, he would watch, stunned, as someone sketched the features of their sitter… If you had to go find Guillermo somewhere in Nerja, he would be on the Paseo de Europa watching how the others drew.

(9’17’’)

GUILLERMO: When we were little my parents signed us up for art and piano classes. My brother pursued the piano, in fact he’s now a pianist, and I stopped at grade five… Well, really we’re a reflection of what they themselves wanted to be, given that my father wanted to be a painter and my mother a pianist. At that time not every family could afford it.

(14’44’’)

GUILLERMO: I like lots of painters from all styles and movements. I have pupils who are surprised because they think you’ll paint like the artists you like. That has nothing to do with it. One of my favourite painters recently has been Richard Diebenkorn, who’s a marvellous Californian painter… Not long ago there was a work of his shown at the Thyssen… And, well, of course the Old Masters: Goya, Velázquez… What else can you say to all these Titans?
(19’35’’)

GUILLERMO’S MATHER: In fits and starts, we got him through his BA… and he got very high marks on the entrance exams, better than expected. But he had to do a special test for Fine Arts. We spent all summer nervous because he had told us that if he didn’t pass he would lose a year, but he wasn’t going to do another degree, he wanted Fine Arts, that was very clear, he had to paint and that’s how his career began.

(25’38’’)

PICTURE FRAMER: Forget about this decoration here, the tone will match.
GUILLERMO:...that’s white, right? … But the colour from the painting wasn’t white, it was more like cream...
PICTURE FRAMER: The wood came through more… a little more transparent.

(25’55’’)

GUILLERMO: And he said, how beautiful...how beautiful...and I told him, I’ve sent you the most beautiful one.

(26’27’’)

A VOICE: Careful with the tree there!

 

(26’30’)

GUILLERMO: This is good... This is good... This is good.
 

 


