BandArt: An Orchestra in search of freedom (English)
Dialogue list (English)
Gordan:There is so much substance there, that it is almost scary. When you multiply that by this strange effect that you are so many to do it simultaneously, that you play for so many at the same time, and pararely, of course, is the intimacy this multitude lives with simultaneously, next to life the music is most alive, I would say.

David Quiggle:At that time, when we were starting, before Gordan, we were picking musicians every year, always thinking about who you wanted to play with.

We didn’t only look for someone’s musical energy or  musical gift, we also wanted to have good vibes. We wanted to enjoy playing and don’t have any “bad blood” between us…

David Quiggle/Julia Gallego:I do believe that this is something we’ve achieved in BandArt, to balance attitudes, both the musical and the human quality.  We’ve really achieved this as anywhere else.

When Gordan arrived at the first rehearsal, well, I hadn’t met him yet. But it was like we were like a tinderbox waiting for the spark to come. We don´t even know by now how far this can get
Julia Gallego: I remember that one of the first things Gordan said after we played for the first time together onstage, was that he had never received so much energy from an orchestra. He was used to giving out tons of energy, and this was the first time that he had received, in such way, the same or even more energy from so many people that really believed in him and the project.

Julia Gallego: Not having the figure of a conductor has nothing to do with BandArt. We have a concertmaster, a leader that has lots of things to give, in a musical way, someone that has the ability of bringing together so many people, letting everyone express their own truth.

Diego Zecharies: The communication is so straight, so simple. The energies from the orchestra don’t go through someone that is not playing, they don’t pass through a baton. It’s more like a symbiosis of everyone against everyone and everyone with everyone. He manages to bring together everyone’s energies, but keeping everyone’s personality, the uniqueness of everyone.

David Quiggle: There might be two or three conductors in the world with a personality big enough not to be overshadowed by Gordan. Why would you want to have a conductor if you already have someone so great??
Gordan: Listen, it is not long time since I started doing that (conducting) properly. I did it when I was in my first job in Ochestra de Verne, we did concerts without conductor. That means when I was 21 year old I started doing this sort of things. But what I´m doing today, what we are doing today with BandArt has nothing to do anymore with that. At a time I was thinking: yes it has to be together. We have to think the same about this beauty. And now I think rather the opposite: we have not to think the same thing about this beauty and still go somewhere together. So it needs something else than technique. It needs trust, space for understanding,  disponibility, mutual disponibility, and a huge amount of belief in what you actually do. So it radiates something which then is much more understandable than a precise gesture of a very accurate and habile conductor.
Juan Perez de Albéniz: I had worked with other people, concertmaster-conductors… but for me, the big difference is to transcend the purely musical aspect of the instrument. I love how he uses poetry, philosophy and everything that is not purely musical (whether it’s short, long, forte, piano…) and how he connects it with other disciplines, and with life, which is what I really love.
Gordan:It is about the way you love music. And more clear it is to you what it is about, more it radiates to your colleagues, more they are able to see what they feel about it, more they are able to communicate it to you. So it makes a thing which is, actually I think life itself. So we just try to be alive, basically.
Isaac Rodriguez: I just think that he is an exceptional person in the world. I don’t think I’ve met anyone that gets even close. His ability to find new interpretations of the classics pieces that we’ve all played thousends of times is amazing, he gives you a new interpretation and you think: well, that’s true, that’s how it is!

Jose Manuel González: This is something that gains respect for the musicians, because in the same way he introduces his new interpretations, he shows them when playing. He earns people’s respect when introducing his ideas as well as when playing.

Xavier Eguillor: I think it takes higher concentration because we have be to be more aware and active. The feeling is also different, because the concertmaster puts across energy, he plays. It’s not the same with a conductor with the baton, which doesn’t sound.
Javier Castiblanque: I believe that he requires us to have a chamber music attitude that you wouldn´t really need with a conductor opposite you.
Josep: I do believe that music should be that way. Each musician adds their own bit under their own interpretation. Everything should be like chamber music, this time it was a 44 people chamber music.
Diego Zecharies: I just need Gordan to make a small gesture, or watch how he plays a certain phrase to enter the same frequency.

David Ballesteros: He’s a generous person, with principles. And everyone surrounding him shares those principles. When he is on stage, he risks so much I feel dizzy. It’s impossible not to be moved by what he does, and that gets to everyone, especially me because he’s by my side. We’ve been working together for a long time in the London Symphony Orchestra, and there is no doubt that is in BandArt where people can see a product that is not a product, but rather a moment, a moment that always goes forward.
Gordan: Very vast majority of tendencies go in the direction that you should be reliable, without affect on the surroundings or the moment. But with BandArt we try to do the opposite: that everything, whatever we do, is depending on the moment.
Natasha Tchitch: It’s strange how much fun we have in the rehearsals. Before yesterday in the rehearsal, when Gordan says “Well, everything is fine, let’s go” and everyone stays in their seats like “what…? We still have one hour left”. It’s something unique, it doesn’t happen anywhere else.
Gordan:Aim of BandArt is to take risk of having a totally independent but connected life. So we are basically unable to play twice the same manner. It is a bit of a miracle, really. Maybe is speculative but is not calculated. We rely on a fantastic intuition, which is an instinct of experience. Which is an instinct of an artist, actually, we can say that. So we try to encourage ourselves to be as free to be able to do that on every time we play. If it is a rehearsal or a concert or we are just having lunch together. It´s a bit of a risk, of course it´s almost only a risk, but all of our members practically are extremely experienced musicians and very much hungry for this sort of honest communication, open minded and at the same time courageous enough to give all that they feel, all that we feel, we end up having this situation experienced on a very high professional level.

Pablo Martín: Around 2003-2002 David Quiggle and Julia were already talking about the possibility of forming an orchestra with the characteristics that we find in BandArt.

David Quiggle: We’ve been involved for quite a long time in the Festival and the Summer Course in Lucena (Andalucía),  where at the beginning, there was a symphonic concert as the closing concert at the festival and a last summer night, which was a celebration of music for everyone. And one day, after that concert, we started thinking, why don’t we do it? And we began to dream with this idea.

Julia Gallego/David Quiggle: So we were there for a month, teachers from all over Spain, from abroad, and it was fantastic. So we thought, why don’t we organize an orchestra? This way we save (time and money), because we come to teach, we play chamber music… We wanted to try to do something ourselves of a better quality with the same amount of money. Something between friends, share something between friends.

Julia Gallego: So Mar spoke with David Ballesteros, and David Ballesteros talked to Gordan, and Gordan was happy to come to Spain… At the same time, I met Gordan at the Mahler Chamber and suddenly there was lots of positive chemistry. He (Gordan) accepted and it was like a perfect union. There were Spaniards at the London Symphony like David Ballesteros, and also at the orchestra that Gordan manages in Holland like David Peralta Vía, along with good friends of Gordan from Serbia who were based in La Coruña. Suddenly there was a group of people that knew each other and with lots of connexions between them.
Gordan:Of course, when I come to first rehearsal of Beethoven 3rd, which is one of the major pieces ever written, I have a fenomenal amount of sounds which are in my head wanting to become alive. But then it is the case of every musician sitting in the hall. They don´t expect me to tell them what to do. And they tell me something with their way of playing and I expect them to tell me what they have in their heads concerning this piece. And then I tell them what I think of what I hear. And them we have this ongoing exchange. All of us, actually. I love when I turn to my section while playing and then suddenly I see that 3 or 4 people that I see now, they all have their own version of the facts. And they still sound amazingly together. The great thing is when you, have one thing, one idea, and you play it one way, and you suddenly realize somebody has another way, and then this two ways suddenly give you both the performance the existence of a third way. You know? It´s very fertile.
David Ballesteros: Because we don’t have a conductor and we work as a creative cooperative, we delegate responsibility to the individuals within the orchestra. People that have seen us playing say that we have an attitude that reminds them of a live rock show, or jazz or folk music because it’s not rigid. We’re not a rigid orchestra, we’re just the opposite.

Josep: Everyone is a conductor in this orchestra, everyone adds their own bit. He’s obviously the one at the front, and he’s the one giving his interpretation. But I do think that the most important thing is that in this orchestra everyone is having fun, and you can’t buy that.

Pablo Martín: It just comes out: smiling, moving… and you see that it helps, and you have to put your energy so that all that comes out. You have to believe that we’re really there (enjoying), so you perform at a higher level, and that makes everyone get onto that feeling of believing that we’re having fun. We’re not only enjoying it because it’s Beethoven, we do believe it and we look at each other thinking well, we are having lots of fun!!

Isaac Rodriguez: The difference is how eager we are to get together. How happy we are to be able to make music in a way that is very difficult to find anywhere else.

Víctor Parra: When there is a project and I get called, I get really eager and anxious… I count the days and I do as much as I can (to make it), days off… I do everything I can to be here and enjoy this gift that is BandArt.

Xavier Eguillor: I do everything I can, for example last night I played in a concert in Valencia, and I have been traveling the whole night by coach to be here, because it’s really a pleasure to be here.
Laura Salcedo: I work at the National Orchestra in Madrid, and I get really excited when I’m called to play with BandArt because it’s a different way of making music.

Pablo Martín: Lots of us have been friends for a long time, and so we have a very special level of communication, and some other people come and integrate in this energy created by the orchestra and everything around it. 

Diego Zecharies: Just the fact of seeing each other again makes us really happy, and when we’re actually playing it almost seems like the orchestra lifts off the stage. And I haven’t felt this way in any other orchestra.
Josep: Well, it requires a lot of time, and also musicians of a very high level. And it requires musicians that get involved in the project, that feel that they belong to the project.

Pablo Martín: In this orchestra, there is a special attitude towards the music. I’ve noticed that when I play with BandArt, my attitude is the same as when I play with flamenco or jazz musicians, and I feel that people really feel the same, they come to enjoy music.

Diego Zecharies: We all like each other from before, we don’t meet very often, but we do our best, we have fun, travel and share lots of things… We meet once, twice or three times a year, and we can’t wait to get together and play music, talk, create, share our experiences. That’s what makes BandArt unique, it´s not just the attitude. It´s  so many things at the same time…
Gordan:And when you live with people together, when you have this sort of community, real life community,  and then you sit down and you play, you can not hide. You Just learn more and more how rich this non-hiding experience can be. How far it can go. So, of course when I came to the so-called normal professional life. First, in Europe I came to Switzerland, and then to France, I had to learn a lot about what can be called a sort of objetivization of your capacities, that means what are the rules of playing in an orchestra, and somehow very often it happens in a professional group of people going through a very elaborate and sophisticated filter how to make a good sound of a group, how to integrate, how to be useful and how not to disturb.

David Ballesteros: We give everything, whether people like it or not…

Jose Mª Calleja; I thought that it was really generous… “This is how we are and this is how we show it to you” it thought it was wonderful.

Off: The girl in the last row with the viola – Ana – she was dancing!! 
David Ballesteros: She plays in the, Mahler doesn’t she?

Jose Mª Calleja Also you have such good vibes, you really love each other!

We are used to seeing people on stage thinking, well I’m better (than you are). But with you it was a shared thing, very affectionate. 

David Ballesteros: The fact that we just meet two or three times a year, means that some people may not be able to come, because of earlier commitments, like if you belong to a permanent orchestra…

Jose Mª Calleja (off): We don’t only want to talk about the orchestra. Apart from the technical and professional side, your talent, you’re also an orchestra with a social conscience.

David Ballesteros: The other day we played the Third Symphony from Beethoven, 45 minutes of music with a performance of people with Downs’s syndrome, which is a really intense experience for anyone…
David Ballesteros: We’re so lucky because we want to work together with different artistic expressions and we actually get the opportunity to do it. It might be ballet, theatre… in this case we work with people with special needs. They offer an alternative as rich as any other artistic performance you’d experience in other more popular and traditional places. What I mean, is that we aim to rate at the same level the performances and the performers with or without special needs. Nowadays we stand up for diversity and we respect everyone’s artistic creation.
Gordan:Listen, there are some things that you could not do if you are not happy. Probably the biggest achievements of human mind would not have been possible without this support of happiness somewhere. And BandArt is definitely in this respect as well unique. But I think it comes from the feeling that we are looking for our own freedom, which is very encouraging. Very scary as well, you know? It´s not as easy, because you really end up not having any certitudes about anything.
Diego Zecharies: With BandArt, I go on stage and I don’t know how long we are going to be playing or how we are going to start.

Julia Gallego: Every single one of us, express our own true identity (in BandArt).
Jeffrey C. Johnson: Well it was the fist time in a long time that I felt complete freedom. I think one thing that often happens with musicians is you become a professional and the adventure stops. When we get together with BandArt, there´s no compromise. It´s like going backwards in time to  when we don´t know anything, and we don´t have plans and it´s complete freedom and experimentation and whatever your input is, is completely welcome and valid.

Gordan:Maybe even no other orchestra today is working so directly, so explicitly on this way of human collaboration.  

Jeffrey C. Johnson: So strip yourself of your personal identity, and your differences and you scars, and your gifts, and to be able to go into a situation, an ensemble situation playing music and bring your gifts and your talent, is incredibly liberating. Because in this way you are actually validated as an artist, and when you have a happy orchestra, you have an orchestra that sounds damn good.

Gordan:It is very tough to formulate something that you wish so much. I would love to play with BandArt more often.  More often.
Xavier Eguillor: Something sensational!

Laura Salcedo: Special!

Víctor Parra: Unpredictable!

Jose Manuel González: Different!
Diego Zecharies: I´ll say it in French: Revolutionary!

