You start seeing bands

that you didn't know before.

When you look you realise

there're more and more people

composing in our homeland.

What happens is that there's

a creative effort going on

and many people

with enough capacity in Aragón,

who knows where it's coming from

or from whom,

but we know how to get it right and

we also have a very personal opinion,

and this is what gives us strength.

It's great that we have

such a huge popularity in Spain,

considering we don't come from

Madrid, Barcelona, Sevilla or Bilbao,

because we all come

from this "village",

that's the way to call Zaragoza,

I know it's big but...

it was nothing in Spain or Aragón.

If our land is characterized

by something, that's its individualism.

And it either kills you

or makes you stronger,

so the survivors are hardened people,

of course,

because of that.

I think excitement is...

what moves everything.

What makes you...

since you start, listening to what

you listen to when you are a kid

until you feel it's time to do something

about it, to keep on creating

and nowadays you still have that

excitement for doing new things.

It was fun, a lot of fun.

Well, it still is, of course.

I think the year 1976

was the most repressive;

Franco had died in 1975,

so in 1976 there's

a massive repression, and well,

singing was quite dangerous.

And the truth is we were

very irresponsible, weren't we?

We used to sing everywhere,

I remember singing once in Ansó,

we didn't see anybody clapping us,

and that was because

the Local Police sergeant asked them:

"Do you really like this music?

You can't clap"

No one was clapping,

they were very scared.

{We are,

Like those old trees}

It was the moment of dawning, the

moment in which everything is born,

in which there're huge explosions,

toxic fumes...

dust storms...

and there was a moment in which

a forest was emerging

but nobody could hear it.

The tree that fell

would be heard more

than the forest that was emerging.

I think that Labordeta, La Bullonera,

Joaquín Carbonell and many more

had about 60, 70 or 80 concerts in

villages in Aragón, which was unusual,

even for singers that

were performing all over Spain.

We always carried the sound system

and adjusted the sound from the stage.

The stage was sometimes a trailer

where they had cleaned out

the manure 10 hours before,

it was full of flies.

And so we put the two speakers

and something called a "musicson"...

And there we did the soundproofing

and soundchecking.

We were singing there and people were

listening. There was willpower.

Nowadays you get 40,000 watts

and people still complain

about the sound quality,

and I think: "Go to hell".

And then we'd go for dinner

to the little houses with everybody,

some salad and ribs, and if you were

lucky, you could even get a girl too.

It was fun.

We used to do it because we liked it,

but it was a very shitty place.

There were no rooms...

We used to change

in infested chicken pens,

with a pot to piss in and whatever else

and not much more.

I remember three of us in a second

hand SEAT 1500, they were beautiful,

the equipment was on the roof of

the car, because there was no space.

If we loaded something of the size

of this glass of wine,

in the wrong order,

it wouldn't fit.

{Farewell to those

who stayed behind}

And then came democracy,

people say that type of song

doesn't make any sense anymore,

that it's over,

and the media ended it.

And people like José Antonio

Labordeta that was our hero,

our very important reference;

he was a kind of mirror

where you could look into.

The cold north wind

always represents Zaragoza.

The cold north wind... Us.

Maybe it's this wind

that brings us ideas, right?

Such a gust of wind,

we're all insane,

because the wind's always blowing

on us, and we're all out of our minds.

This cold north wind's

a very very fucked up wind.

The cold north wind

defines us well.

This land's unsociable

and hard, but...

fun too.

Here we are.

Blow, because we'll blow too.

There's a word that's very much

used on the bank of the Ebro,

used by old people,

when you ask them

for a piece of advice

about a project

you're about to start.

They give you a slap on the back

and say: "Hold on".

To do things, you first need an idea,

let's have some fun.

{If nothing can go worse}

{Make the last effort}

{Wait until the wind blows}

{-In your favour}

-Because we came from a time,

the previous decade,

in which rock was almost nothing,

there were only a few like

Mickey Mouse, La Codorniz,

Vam Cyborg, Pedro Botero...

On the streets there was life,

a lot of intensity

and a lot of excitement for living,

for changing things,

because we'd just came out

of a dictatorship

and it's an unforgettable moment

for those like me who went

through that transition.

There was a moment

of massive repercussion,

when La Romareda (the local football

stadium) became the showcase

-...for traditional music.

-There was a rock festival,

a jazz festival,

a latin-american festival

and folklore.

There was no {jota}

(local regional dance) in it.

The Anglo-Saxon culture came in

as an explosion in Spain,

during the transition;

we'd been isolated

with our folk songs and folklores,

used by the dictatorship

for its own glory.

Obviously people wanted

to look further out,

and see new things.

The first radio station

of FM in Spain was

on the American base of  Zaragoza

and was done by Pedro Serrano,

with a north American sound,

where music from USA was played

that hadn't been played here before

because it was just impossible.

That's when I brought them to do

their first jazz concerts in Zaragoza,

taking them to the radio station

at night, without being paid at all,

and people saying: "Oh my God,

there is jazz in Zaragoza".

I know many people

have learnt like that,

I had my first blues-harp

harmonica there,

I got my first blues-harp method

from a guy from Boston

that was doing the military service

on the American base.

Man, just as in many other cities

in Spain, like Torrejón or Madrid,

the American base

had a big influence.

When were kids, we all listened

to these records of American rap

that came out of the American base.

The oasis in Aragón was Zaragoza,

because there was

absolutely nothing here,

no place to rehearse, no bands,

no recording studios, nothing,

so by that time some initiatives

were emerging,

for instance the BB80 which was the

great seed from which all this grew,

the place where many youngsters,

sometimes younger than 15,

met in order to create a band

and be able to play.

BB80 gave them the opportunity.

There was El Escaparate,

and then El Modo

and the stage that'd play music

even after the concerts were finished.

I remember seeing Santi Rex from

Niños del Brasil playing music there,

so you could listen to music

in every bar,

I remember meeting Santiago Auserón

in the toilet of El Modo.

"Hey Matías", "Hey, Santiago",

and we had a cordial relationship,

but at the same time we were all

fighting for the same cause.

Before that, there was a very shitty

place in San José, a terrible venue,

in which the first concerts took place,

for example

those from Zaragoza and especially

the ones from the Madrid Scene.

For example If I brought Los Nikis,

which was one of my projects,

people would start jumping,

so I took the sports hall in San José,

an awful one, but the rent was

very cheap and I could even set a bar

so I'd earn what I lost

on tickets for the concerts.

There was something strange,

because I might announce a concert

of punk, rock 'n' roll or pop,

I might lose money because there'd

only be a few people attending,

but then they'd get drunk.

I might be encouraging alcoholism

but at least I was getting some money.

We opened up a place for pop,

punk, the 50s rock 'n' roll,

rockabilly and techno...

But all that kind of music

hadn't been heard before

and any music band that was heard

on the radio was as new

as any international band.

Switching on that light and finding

a contest in the year 1982,

with 39 bands, when there was

absolutely nothing before,

it really freaked me out.

I think there was a big enthusiasm...

as was so in the rest of the country,

to create new things at that time,

excitement for playing a guitar,

having a good time,

and back then people were bad,

we played really badly,

some of us are still really bad,

but what really counted was

the desire to do things.

And that was the seed

of what'd happen in the 80s,

with artists such as

Gabriel Sopeña and Ferrobós,

Mariano Chueca and Distrito 14,

José Ramón Marcén and Dr. Simón

and the Mentally Disturbed

that would become Especialistas later on,

and Juan Valdivia and Autoservicio,

that wasn't chosen to play live,

although he appeared

in the competition

playing some versions of Tequila.

I remember that so well,

and there was Bunbury too,

playing the drums with Rebel Waltz.

There were 10 bands

chosen for the final,

and we were the ones that won.

Instead of being an {ex-aequo} contest...

which we won {ex-aequo},

it managed to keep the rest

of the participating groups going,

maybe some more than others

and there were winners like Enfermos

Mentales and losers like Ferrobós.

I mean, they did it so badly

that that's what happened.

And nobody dared to admit

who was better,

so there wasn't an obvious winner

and that took away credibility.

And this is probably the reason

why there wasn't a second edition.

It was a shame. But many bands

emerged after that.

Aborígenes del Cemento emerged,

and of course Enfermos Mentales,

who are still going.

What was going on here,

and not only on a musical level

was the same as in Madrid,

with the famous Madrid Scene.

We started getting news

of the Vigo Scene as well.

So if Vigo had it, why couldn't we?

I rememeber that you could really feel

a great atmosphere of comradeship.

The cold north wind...

well...

Cold north wind reminds me

of the plains where we live.

Más Birras.

Father, I confess to having played

pop, rock and other music in public.

La Muestra was like

the crucible of all initiatives

and we were all youngsters

with no experience,

we did it with the illusion

that it had to be done

because there was nothing like that

in Zaragoza and we had to create it,

the structures had to be done,

and La Muestra was definitely

the great experience of Zaragoza.

Thanks to these initiatives we realised

how many bands were growing

in our city, of all kinds,

experimental, rockabilly,

classic, modern, all kinds.

The feeling of playing

on a large stage, with monitors

and 2,000 people watching you,

is wonderful.

At that precise moment, not all bands

had experienced that feeling yet.

-Mr. Uribe, good evening.

-Hi, good evening.

Of what use is a showcase

if it's not a real showcase

for rock and pop and other stuff?

For one good reason,

which is the actual fun part,

the real fun part of having

4,000 or 5,000 people

gathered around some rock groups,

and also the atmosphere created

around the showcase, fanzines,

movies, videos, clothes stands,

paintings, sculptures, etc.

That's the recreational part of it,

but at the same time it's for exactly

for what the word says.

It's for groups to show what they're

capable of and what can be done

in this desert city called Zaragoza.

I remember getting paid

about 15,000 pesetas for playing,

so there were some people who

would set up more than one band.

It's important that from that scene

everybody who was making music

in Zaragoza got famous,

it was like a showcase,

and from that point,

that's how it rocketed.

Among those bands,

there were Enrique and his Proceso

Entrópico, if I remember well,

Zumo de Vidrio,

with the Valdivia brothers

and many more bands

from Cocadictos to Más Birras,

the former Acolla...

Basically everyone that was related

to music at that time.

I remember Golden Zippers

and Alta Sociedad

that had many young fans

in Zaragoza,

and since there wasn't

any record label,

I just decided to create one,

which I called Cara 2.

It was the name of the record shop

that I was managing then.

I think there were some artists,

and even if you couldn't afford

to buy their records,

you could listen to their music

on the radio.

-Cachi was really important.

-You can see Carbonell, Iñaki too,

all well known people,

and I'm the one right here.

I got a picture here in my house,

it's part of my house, because

I reached the point of owning 20,000

vinyls, now I've only got 5,000 left,

because the kids needed

some rooms too.

Cachi, I remember everybody listened

to the radio program Sangre Española.

We used to send demos

because this guy would play it all,

he'd give everyone the chance.

There were many curious things.

And I remember he had this program

of English music, called El Selector,

and then Sangre Española,

featuring all the bands from Zaragoza.

It was great to have, because

you received so much new music,

all completely different. Everyday

you would find something different

because he would play

all the demos he received,

even though some of them would

be played more often than others.

After La Muestra, Juan,

Pedro and Enrique decided

to break up their bands

and start Héroes del Silencio,

and I heard them first on Cachi's radio

program, every afternoon,

and I can't deny we really liked them

because their style was very personal.

{We have tried to create an atmosphere

that doesn't exist in Zaragoza.}

{That's why we have prepared

two local bands, Héroes del Silencio,}

{then the duo Boda de Rubias,}

{and to top the show, Alphaville.}

What we all liked was live music,

for instance in Madrid there were

only the concerts in the Price.

We did things at the cinema

in Plaza de La Seo, called Cine Pax.

Mestizos, I really liked this record,

the first mini LP by the Mestizos,

a really great record.

Mestizos, from Huesca.

Many people will remember the

performances of  Mestizos in La Metro.

They were one of the first rock and

roll bands. We were the first ones,

almost opened the concert hall, we

had already played the first weekend.

Being able to play in La Metro,

where we had been watching

good bands like Los Mestizos,

who were very popular at that time,

and Los Meteos. It was the centre

of what was happening then,

-...it was a very important place.

-The fact of playing in La Metro,

and seeing that it was absolutely full,

even people waiting outside

and we couldn't even get in to play,

those things were...

very terrifying.

The worst memory

I've got of La Metro,

even though I've got great ones,

because we heard great music there...

But I remember one thing,

it's not that my hearing is bad,

but it's like a barometer.

If my right ear starts to itch it means

that the sound is really bad.

I got that itchy sound at the Metro.

The cold north wind?

It was heard that this wind used to

drive people crazy, from those people

we got distinguished {aragoneses}

from Buñuel to Héroes.

It shakes your neurons.

-Life and miracles...

-"Gone with the cold north wind".

"Gone with the cold north wind".

When we started Especialistas,

we went for the Medio Kilo de Rock

competition, in La Metro.

I belonged to the organization with

Jaime, Petri and Feli from La Metro,

so I was in charge of all that,

that creation.

Medio Kilo de Rock

was an initiative

that helped those all bands

from Zaragoza to have a career.

I remember there were

many problems during the final,

even the riot police came in.

-Because we played in the basement...

-...and it was completely full.

From the 3rd contest onwards,

I was called for a meeting with DGA

(Aragonese general governing body)

and we would organize it ourselves.

It was an important change because

the judges would be important people,

journalists from Zaragoza like

Javier Losilla, Gonzalo de la Figuera,

Matías Uribe, Pedro Elías, and many

more. I hope I don't forget anyone.

The last year I remember A&R's and

head-hunters from record companies

coming to see what was going on,

like what happened with Iguana,

I think they won one year,

and I think INK was there too,

so at the end the finalists

would cause some impression

and manage to record

a video or a record.

I think it was very important

the fact that it meant the opening

of Rock to everyone

and the live music,

That was much more stimulating

than what the record company

could offer you or the contracts

you could sign, that's very relative.

At that time you had to do

everything yourself

without even knowing

how to do it.

We all had so much fun, we didn't

care about money, we didn't care.

All bands got on really well and there

was a great union between everyone,

but that wasn't so at the end.

But we didn't have any information,

we didn't know what a B-boy was,

or what a scratching was,

all these words belonging

to Hip Hop culture, we had no idea.

We used to do everything at home

or at youth clubs,

which had microphones

and amplifiers.

You had to do everything yourself.

And we had these radio stations too,

like RadioMai

and La Margen Izquierda radio,

which had a program on Saturdays,

and it was wicked, it was first

presented by Larone MC,

and then by DJ Potas.

We all got together on the radio,

and we formed what was known

as Zaragoza Zulú.

We were 15 guys

with the clear idea

of having fun, rapping,

which was what we liked the most,

and that's all.

It was like an imitation of

'Zulu Nation', from the USA.

On the other hand,

it had the personality of Zaragoza.

It was a time of motivation.

The fact of selling your demo

in Linacero, wow...

What we used to do,

when a band would do a record,

they'd write dedications

to other bands,

You learnt those dedications

from some bands to the others,

so we would learn the name

of other bands that way.

So we'd go to the shop and say:

"Look, could you look for this

or that record or order it?"

There were people going

to London to buy records,

they'd buy the ones

that were successful

because they were supposed

to be good.

They thought of the most suitable

music for each bar.

When they came back home, they lent

us records, and we'd listen to them,

and buy them.

We used to spend

about 50,000 or 60,000 pesetas

each weekend only on buying records.

People had direct information

from London, I mean,

in Madrid you could receive some

filtered information through others,

but in Zaragoza they read

the music press from London,

we got it straight from people

bringing records from London,

so let's say we had

a lot of musical culture.

We have always been the first

within Spain in many things.

Even before Ibiza,

even though it is very cosmopolitan

and ahead of the times.

I remember when I used to be a DJ,

that the records we played in winter

would be the ones played

in Ibiza in summer,

so they didn't innovate at all,

regarding to underground music.

The cold north wind is Zaragoza,

always, of course.

I associate the cold northern wind with

leaving home early to go to school

and catching the bus in the

Casablanca neighbourhood

with those gusts of beastly wind.

So bad! I always used to wear

a leather jacket,

so I was always cold.

Just to look nice, oh god!

When I hear that word,

I think of the city,

and on one hand I feel proud

of this strong wind we have,

because it takes away a good part of

the pollution that other cities have.

The magazines were a platform

for people creating stuff.

There was a mad man here in Zaragoza,

my dear friend Matías Uribe,

who created a magazine.

All the people that formed this

so called Scene, independently,

were doing their own stuff

and then we would get together

to show it to everyone

at the concert of the week

or on Friday evenings

or wherever we would meet up.

This very documentary makes sense

and is largely thanks to the bars.

Because in the 90s...

and in the 80s as well,

bars were the place where people

would get to know each other

and meet up,

would listen to the music

you wanted to imitate,

where everything was going on.

And you could spend all night

talking about the meaning of life

and this and that

while enjoying the songs

and making plans with your friends

about setting up a group

and being better

than the guy next to you.

This doesn't exist without bars

and this is something that

everybody should be very aware of.

The Interferencias, a joint that is

still open, was very important too,

because all musicians were there,

Más Birras having some drinks,

the best DJs...

There was a huge musical culture.

Interferencias was a meeting place

where people

related to Más Birras Scene or

Los Proscritos used to get together.

And we used to meet up

in El Bandido,

where we would see people

like Niños del Brasil,

Antonio who would later open

La Estación del Silencio.

People used to come here

because they knew each other

through people who were doing

similar things,

they'd talk about their projects,

share those projects,

start projects together

and then come and listen

to the demos here in the bar.

That's what I think gave this bar

a certain something,

it made it different

from other places at the time.

We even had our top 20 list of songs

that were played weekly in the bar,

and there was always a number one,

the most voted song of the week.

I realised one day that my life had

always been surrounded by music,

because I was working for three years

in Estación del Silencio,

where I saw Las Novias, Los Niños

del Brasil, Los Héroes del Silencio,

and I didn't know any female singer

except for Amaral,

and I used to think

I'd love to be a musician,

even though I had never sung before,

but I said: "Come on! I'm betting

on music", and that's what happenned,

it was mainly because of La Estación

de Silencio surrounded by musicians,

and the fact I was a woman

and I could do it.

We're only a few, you can count us

on the fingers of one hand.

But on a national level,

it was pretty much the same.

There's still a huge lack

of creative women in Spain.

I realised when I arrived in Madrid

that I was always explaining

that I had composed the music, the

arrangements, the bass line was mine,

that it hadn't just popped into my head

and it wasn't just chance,

I did things based on knowledge.

They're not used to it,

not just that a woman,

but a singer has musical knowledge.

-{Frío} (Cold)

-"Frío".

-What a bastard!

-Did I take that away from you?

-You did, man.

-Fuck!

That's what happens when

you've been together for so long.

Cold north wind?

Well... Hair on your face.

Because you can, bastard!

The cold north wind allows us to air

our ideas and our mind, right?

And its gust frees your mind,

and gives you a new perspective.

Interferencias had

a very relevant role,

apart from the bar which was

an important meeting place.

It played an exceptional role

in making everything come together.

It wasn't a project

that I carried out alone.

It was with Miguel Goyanes

and Inma Mendoza,

the owners of the bar Interferencias,

legendary joint,

the owners of the independent labels

were emerging to bring out the groups

and I threw myself in and did it.

We recorded Alta Sociedad first,

the Alicia album,

which was a very popular song

in Zaragoza at the time.

And they played and sold out

the concerts and had a lot of fans.

Then we brought out Golden Zippers.

Golden Zippers recorded an album,

a four track EP,

and then Más Birras, they've been

the great {aragonés} reference.

Más Birras was formed by Mauricio

Aznar, whom we all love. He became

a legend.

I remember Más Birras because

they had a big impact on music here,

and they weren't

a very famous national band,

but they had a few breakthroughs

that other groups,

in the 90s,

after they had split up,

exploited with much greater

commercial success tan they had.

I think it was the best band

ever in Zaragoza,

the best group ever.

Más Birras has wonderful songs

that'll always be relevant.

The greatness of Mauricio

was in his soul.

He was an absolute

unclassified artist,

he couldn't belong to anybody,

and he was very much involved

in everything he did.

He liked serious commitment.

The {real} commitment.

A real commitment.

He fought with all he had until

the end, so he deserves all my respect.

He deserved many things that

unfortunately life didn't bring him.

{I can't give you my heart anymore}

This is probably, if my memory

doesn't fail me, the only song...

the only version that Héroes

recorded on an album.

It's a song that Mauricio Aznar

and Gabriel Sopeña composed,

two musicians from Zaragoza

with enormous talent.

It's a totally current song

in these very times, it's necessary,

and we think that now and then

it has to be sung to remind us

of where we came from

and who we are.

Ladies and gentlemen,

put your money on rock 'n' roll!

Mauricio didn't belong to the

rockabillies, rock 'n' roll or pop;

he was just a universal

{aragonés} artist.

He belonged to everything, and what

defined his soul was his enthusiasm

for collaborating with everybody

that had some talent, always.

Besides his insolence, that was a

virtue that defined him perfectly well.

Mauricio never ever tolerated

anybody who was being hypocritical

or who tried to just selling hot air.

He would cut them off right away,

and he would do it

with that incredibly well-mannered

insolence that defined him so well.

The cold north wind, fuck!

Cold hands.

Madness.

Creative madness,

but sometimes...

others will use it...

to justify other kinds of insanity.

Aragón.

In one word, Aragón.

There was a producer called Gustavo

Montesanos, from EMI and Olé Olé,

and he was very much interested

in one band.

There was something

absolutely crazy happening here,

that hadn't even happened in Madrid.

A band that hadn't even recorded

an album

and hadn't ever got out

from this town,

yet but people would go

to the shops to ask for them.

It was the case of Héroes del Silencio.

Their first album was recorded

with very little publicity backing,

but it was a big success

all over Spain,

even though our culture wasn't that

spread as others like sevillana one.

They say that here in Aragón

we all sing the same way.

Outside Aragón, everyone thinks

we all sing the same way

and that we have personality,

and so Héroes del Silencio were

the first ones that made it.

And not thanks to a company,

they made it by themselves.

I think Héroes del Silencio are

the most hard working band I know.

They'd be partying hard until late

and the next morning at about 10am,

they'd be rehearsing

for 3 or 4 hours,

just to get it right.

Not because they had

a concert the next day,

or because they had to arrange

a new song, no, it was normal.

Besides the musical aspect,

at the beginning,

meeting up to see who would take

the new demo or a new song,

or when the record was to be released,

who would give the records

to who from the press,

the other guy, to the radio...

And they used to do that themselves.

The record company,

as far as Aragón goes,

was kept to one side.

I've never seen that

with any other band.

Héroes influenced many bands,

and attracted multinationals

to come here and find more bands.

The problem is that they would come

to get more bands like them,

I mean, not musically,

but bands as economically profitable

as they were at that time.

There was Radio Futura, but they were

more set up in Madrid, let's say.

Héroes were a local group.

I remember in, I think it was in 1987...

if I remember right...

that they did a showcase

for the record company, for EMI,

and that's where they put

everything up for stake,

because that show would be crucial

in order to get a contract.

Then the so-called 'Héroes effect'

arrived. All the groups...

All the multinationals were

keeping an eye on here...

"Let's see if we can repeat

what happened with these guys",

something that was

obviously unrepeatable.

Many, many bands were copying their

style at that time and it was awful,

precisely we were fighting

against that lack of originality.

{The Portuguese woman}

{Sucks me in with her straw}

There was a time of bankruptcy

in which if you didn't have

the massive success

that Spanish record industries

understood as being massive success,

the stupid, useless and absurd

Spanish music industry,

from its origins up to our times,

that has absolutely drowned

the level of demand from all publics

and it's responsible for most of the

problems that not only they suffer,

but also affects the rest of us,

anybody who considers

music a profession and a space

for humanity. It's their fault.

There was a moment in which

they proposed this dilemma.

There was a time in which Madrid

was the centre of the world again.

And it was the only place

from where you could create stuff.

It couldn't be done

by small companies

like Interferencias

o Grabaciones en el Mar. No!

And, of course,

there were tremendous flops...

One of them, and we often recall it,

was Intrusos,

that signed in with Hispavox,

and with EMI later on,

and they published a debut record,

a very nice pop record,

with beautiful pictures,

and they still only sold

10,000 copies,

and then... out.

With 10,000 copies sold, out.

Everybody wanted to sign in

with a multinational,

so that it could defend your work,

make the rest of the world

know who you were,

the dreams all musicians have, right?

Being able to live from your work

and what you like.

Well, Mariano Chueca from

Distrito 14 was a legendary fighter,

because he's never sold many copies

but he's always been there.

Because he enjoys making music,

he's definitely a good reference,

Mariano Chueca and Distrito 14.

That second performance,

which was...

like more than four years ago.

We started with Tirana and

our management company in Madrid,

which was called 10-10.

It managed all big stars from the 80s

like Golpes Bajos, Dinarama,

Loquillo, Gabinete Caligari, etc.

So we were suddenly

a small band, totally new

but within an enormous infrastructure,

inside a big company.

That was very interesting for us.

Can we have breakfast at this place?

They are modern people...

The truth is our biggest interest

was that somebody could listen

to our music in the "kingdom",

in that place were everything

was happening, which was Madrid.

Make ourselves heard.

And there was a concert in the {Pilar}

in the year 1991, I think,

we were playing with Niños del

Brasil, whom we'd already met before.

So it was supposed to be

a chilling, nice concert.

That concert meant recognition

of what was happening in the city,

a scene eminently led

by Héroes del Silencio.

They were already famous worldwide.

Since that legendary concert of Niños,

Héroes and Las Novias...

I liked Niños the most

out of all the scene...

And after some years,

and thanks to Volador,

I could be on stage,

singing the songs,

that same songs that I used to listen to

with Santi Rex and Niños del Brasil.

It was kind of closing the circle.

Because people, when there's cold

north wind, go to rehearsal spaces

and new bands are formed

in Zaragoza.

What headline would we give?

"Explosions"... "The wonder years",

we could make a parody.

-I don't know...

-What do you mean, Jorge?

I think the concert where we were

most nervous... was in Benicasim.

We were on a massive stage,

and the place was so crowded...

that we were trembling. I remember

Ernesto's dad saying: "Come on, guys!"

What was doing my father there,

by the way?

With los Carmenes,

there's a very important concert,

during {Fiestas del Pilar},

in Paseo Independencia,

we shared stage with Los Secretos

and it was a very special day,

"The fuck, man... Oh my God!

What's going on here?"

It was so crowded.

We wanted to play

all over Europe

but our company and manager

didn't support us at all.

In our free time

we did what we wanted,

so we decided to get a van,

call a guy who was in Belgium

or Switzerland and stay

in students digs,

while we'd play for the students

and anyone who wanted to listen.

For me those concerts were...

I remember those concerts so well,

because we were definitely

guided by our hopes.

Wind, wind...

Wind...

Wind.

The cold north wind's just wind.

It sweeps ideas and brings,

brings and sweeps.

Doing its work properly.

Regarding the singers,

there was a time

especially in the early 90s,

when Héroes were very successful,

and that's why everybody else wanted,

to be as popular as them.

Not making music like Héroes, but

getting to where the Héroes had got.

So singers began to imitate

Bunbury's personal style of singing.

But I don't know if it was due to our

land's influence, our jota's influence...

Well, Bunbury is also influenced

by our homeland, of course.

If you've been brought up here and

you've been listening to this music

since you were little,

it's like a tradition...

to sing the way all {aragoneses} sing.

Bunbury has a very {aragonés}

way of singing,

no matter if he likes rock or pop,

but what has made him so relevant

is that style, typical from Aragón,

the same as José Antonio Labordeta,

that loud voice.

They don't have the same style,

but they both share

that loud type of voice.

It's a wind that comes when there's

an anticyclone in the north.

It goes down into the valley

and comes out towards...

What's the name?

The {tramontana}, in Cataluña, right?

Cold north wind is

what's happened to us all

musicians in Aragón.

I mean, having your hair messed up,

and keep on moving.

Signing in with a multinational

at that time was the most amazing thing,

it's what everybody wanted. The CBS,

because at that time it was called CBS

...That very year

it would become SONY...

But it was still CBS. In fact, the first

album was released on record,

they released it on CD, but...

as some kind of novelty,

but it was a record, because everyone

had record players at home.

We can't complain because

we were on for like 5 or 6 years

and with something that wasn't

very typical. We weren't a pop band,

we weren't singer-songwriters,

and we were atypical,

ironic, half mad, fun.

{Oh it's so pretty,

my little flat}

{Barely 30 square meters}

But the moment you stop working

the way they want, they'll ignore you,

they won't play your music on the radio,

nothing, they won't bet on you,

and this will remain like this,

forever and ever...

{Amen}

What's for sure is that the success

of bands like Héroes del Silencio,

from the moment they signed in

with a multinational,

encouraged people,

people work imitating others.

How many bands

used to imitate the Beatles before.

I've already mentioned that our stuff

was based on imitating the new scene

and they were our idols and these

groups were huge and remember.

So basically, the fact Zaragoza

is relevant now

is due to the success of this band.

When the multinationals arrived here

to pillage and sign up every artists,

some people had a bad time.

I know many people

that were promised so much,

and then they were left to one side,

and others who just didn't have

any positive experiences with them,

but that's the multinationals for you.

They worked like that, they'd take you,

promote you with an album,

and if the band was supposed to be

talented and things worked out well,

then they'd support you.

You know Tako's an institution,

they're still going,

because they're stubborn as hell,

like the {maños} they are, from Ejea,

and I really backed and liked

one of their first albums.

And then, Días de Vino y Rosas,

what a wicked band,

Gonso and Juan Aguirre,

that would later on belong to Amaral,

they were first a trio:

Blanca, Gonso and Juan.

I think what happened to us, has

happened to many other bands too.

They get a chance,

sell just a few copies,

the company ignores them,

you feel a bit screwed

but you still feel the need

to create some music.

Días de Vino y Rosas? I don't know.

There was no promotion at all,

I remember telling them

they had to insist. I told them:

"You have to be relentlessly

demanding with ARIOLA

so that they promote you,

because you are completely forgotten,

and you have a great number of songs

which should be on the radio".

and then they complained

to ARIOLA,

and well,

the dangerous executive emerged.

"What? A group of beginners

with absolutely no experience

are going to come and tell me I have

to promote you? What the hell's that?"

And they were kicked out.

Días de Vino y Rosas...

I think it's a good title.

There were so many incongruities,

which even finished off

the effect the Héroes were having,

and it took a while

for {aragonés} pop to come back,

and it happened with El Niño Gusano,

who didn't achieve

that much popularity in the end,

although there was

a lot of expectation.

Because all of them still had

Héroes del Silencio in mind.

I remember Eva would let me listen to

them, she became a fan very quickly...

And as I was saying

before all this noise...

At that time, El Niño Gusano started

to play and Eva played them to me,

and Pedro, Pedro Vizcaíno

from Grabaciones en el Mar,

he'd try to us up,

when we were playing in Madrid.

We almost released our first record

with Grabaciones en el Mar.

We had a record shop,

a very specialized one,

with Sergio, Álvaro and me.

We started almost by chance.

Many bands with an alternative style

of music began to emerge,

bands that wanted to break away

from the style of the 80s.

We started to form the band,

and that's how we met Pedro

from Grabaciones en el Mar,

the people from El Niño Gusano,

that would later on play

in the same places as us

for like 2 or 3 years, isn't it so?

Yeah...

The beginning was a bit weird,

because we didn't know anything,

neither Pavement nor Blur.

We just created music

together as friends,

so when we realised we had a single

at the top of list in Rockdeluxe,

we freaked out.

C'mon in...

And Pedro was thinking

of setting up a record label

and just to see what would happen,

El Niño Gusano were some guys

he barely knew. He was friends with

Algora, but he saw him as a boozer

who would surely end doing

the same old useless things.

But Pedro liked the demo from a band

from Zaragoza, called Nothing.

So he decided to set up the label,

and record an album with Nothing,

and also with El Niño Gusano...

and see what happens.

Whenever I think of Zaragoza,

I think of... Sergio Algora, man...

Algora is "living".

Despite he is not here,

Algora means living.

Thinking about him is thinking of life,

knowing that living is doing what

you want, and feeling alive everyday,

from when you wake up until you go

to bed, even when you're sleeping.

And Sergio taught me how to do that.

He taught me how to live.

I met Sergio at school.

In fact,

all of us have been close to him

and learnt music with him.

He was a very talented

and original guy.

Everything was original,

for good or for bad.

He had so much imagination

that he summarized very well

what I was trying to do with the label

on a musical level.

Always something different.

Always spirit of improvisation...

so typical of us.

They're coming to get you!

A proper catalyst, someone unique,

who managed

to bring out, as much from me

as anybody else who knew him,

he brought out totally unknown

sides from people.

But especially, he was a friend.

A very good friend.

-Yeah, I'm OK.

{-The light bulb man}

{Faded out}

Cold north wind?

Cold north wind:

windbreaker and Mallacán,

because they have a record titled

País Zierzo ("Country cold north wind").

Mallacán, your coat on

and your woolly cap,

that's what springs to mind.

That and Mallacán.

Cold, cold...

Want more?

{-No, it's all right.}

-When you turn the corner...

When you round that corner, man.

I can tell you what's surprised me

the most...

Well, not surprised me,

I've always loved it...

is the success of rap in Zaragoza.

We talked about this a while ago,

it was rock before, it was us

making music and all that, and

now suddenly rap is on top, man.

Violadores, Xhelazz

and many more people

that are helping Zaragoza

to be known as the rap city.

A key in hip hop's been the mixing

of many groups in the same album

to make it more entertaining.

For example, Rap de Aquí,

formed by groups from all over Spain,

from which there was a very famous

one from Zaragoza: Misión Imposible

and they were an explosion.

The first rap group that released an

album in Aragón was Foreign Nation.

They were two Americans from

the base and a guy from Zaragoza.

At that moment, there were many

groups, and not only hip hop groups.

15 or 20 years ago, the reference

in Zaragoza... For example,

in Southamerica associated our city

with Héroes del Silencio.

And nowadays I think nowadays

you associate Zaragoza

to Violadores del Verso.

That's incredible, man.

Many people tell me:

"I know you from..."

Many people know me...

I say "I'm from Zaragoza"

and I've got it all sorted, man...

{Hearts, tears and smiles}

{For everybody...}

Hi! I'm Germán,

better known as Sandy 36,

I want to comment a bit more

on the hip hop trilogy...

I met Herman when we used to go

to the swimming pool,

when we were kids...

he was a very little kid,

and we became

quite good friends.

He was the kind of person

-who liked to stand out above the rest.

-He was...

an old school guy,

always a reference to us,

first when he was in Misión Imposible

and later on in Misión Hispana.

Here you can see Germán

and the band Misión Imposible,

one of the first hip hop bands

that recorded an album in the 80s.

I remember when I was a kid,

whenever I saw Germán or anyone of

the old school, I was so freaked out.

"I've seen Germán... I've seen Larone",

because they were my idols.

I know Germán used to love me loads,

and he's always helped me a lot.

Lately we didn't meet much, because

he was busy with this stuff on TV,

and me too... but it was quite sad,

because we were good friends.

Germán Larone was a wicked guy,

very brave right up to the end,

and this is my personal tribute to him.

I have to tell you

a little something,

six years ago yesterday

my father died,

and a day just like today,

the day after the death of my father

Germán called home to support me

and offer me his condolences.

He told me everything passes and that

everything had a positive side, so...

I guess everything has a positive side,

so he was right.

I'm used to the cold north wind

but when I go out and...

I live on a street where you can really

feel it, and it's like: "Fuck! Here it is!"

Very determining point

of our character,

a very determining factor

of the Ebro valley.

A very determining factor.

There're musicians with a very

marked personality, I mean,

they've created something different

that's unique within their own style.

A hallmark, and I'm not going to say

it... because I'm not nationalist at all.

It's not like saying

"you can tell he's {aragonés}"

but the marked personality

is noticeable.

I don't know why but there's

still so much talent here,

new bands are emerging

and there are always

strong tendencies appearing.

I'm totally ecstatic

with the new groups,

I think they have an incredible

potential, opinions have improved,

before people would be very careless,

now everyone takes care of things,

of the instruments,

of the performance,

they're careful with what they say,

why and when,

and they're definitely

more professional.

And, well, I like what some artists

are doing now, like Domador,

which is a band we like a lot,

or Estige,

who we met in the Roscón Rock

Festival some years ago.

I think we like the bands

of Zaragoza the most right now,

Domador from Huesca,

Copiloto, that lives in Zaragoza,

and {Estich} or Estige, I don't know

how to pronounce it properly.

It's true that we can collaborate with

many artists, for example Bronski,

and I doubt they 're older than 26,

so they didn't even listen

to Niños del Brasil,

because they were still listening

to Parchís (a band for children).

We know and have worked

with many of them,

like El Puzzle Cósmico or De Vito.

I mean...

It's not that they didn't exist

when we were making music,

it's that they weren't even born.

I'm a fan who listens to music...

I'm not a musician, I'm a big fan

of music. I love buying CDs.

I consider myself lucky because we

have played with the artists we liked.

There's almost nobody we like

who we haven't played with.

We've had this collaboration between

bands that we've taken advantage of.

We've been lucky enough

to be able to work with that legacy.

Our collaboration with Especialistas

or the relationship with Bunbury,

so we've been quite linked to the past,

there's been a gap between

what was done in the 80s in Zaragoza,

and what we're able to make now.

Zaragoza's a city

with a lot of musical culture,

and there's a lot of variety, there's not

only hip hop music, but also rock,

pop, techno, everything.

We're very envious of musicians,

because I'm not one,

I just rap and sample,

and I love it whenever I'm with

musicians on stage or in the studio,

and we've done some quite cool

collaborations live,

lately we've done some great stuff

along with Soziedad Alkoholica.

We don't need to be envious

of anybody.

-Jacket, waistcoat...

-You play just with a shirt.

We have to shed a tear for the limited

support from public institutions,

but there's still

a lot of talent and strength.

Above all, there's still

a lot of talent and strength.

There isn't enough support

for music here

to survive with dignity.

That's what I think.

It's still strives on, because the

enthusiasm people have for playing

and creating music is greater than

the problems with the administration.

There's been very little support

from here to support our music,

for example, in Euskadi music's very

much backed, in an amazing way.

Cataluña too, but the problem

with singing in {catalán}

is that once you're out over the border,

nobody understands the language.

Here, there was a terrible problem of

being proud of what we've got here,

and we are proud

that these people are ours,

like Violadores del Verso,

Bunbury, Héroes, las Novias,

for example many people know

Carmen París comes from here,

but only a few people know

Amaral is from Zaragoza.

I think unity is difficult

due to our mentality,

but we've got to fight for it,

it's obvious that if we stay together

we'll be able to create a stronger

business infrastructure,

I mean, competition is always

something healthy and positive.

That's the spirit of the anecdote...

When Buñuel won a Cannes' award,

a man bumped into him in the

Paseo Independencia and told him:

"Mr Luis, we've just seen

your last film. Not good, not good"

If we were all more attached, if we

had more solidarity, we'd work better.

But that's also got one important

advantage, our individualism,

because people do

what they really want to do,

and everyone fights their own battle.

I don't know if it comes from

the French occupation, the {Sitios},

but having carried out such a feat

and in the end the occupants won.

It's as if it left

a feeling inside of:

"Hey, in the end why bother...

What for, no?"

And also ruining

other people's work, no?

{This Spain and its nations}

{Aragón the most graceful}

Nowadays I think it's difficult

to promote yourself, get out there,

but there're also many ways that

weren't there when we started.

In the past, there weren't any

Aragonian music awards or Internet,

videos used to cost 10 million pesetas,

and, recording an album used to cost

40 million pesetas, I mean...

Now you can record your music

at home, promote it from your home,

it's harder, yeah, but more people can

listen to your music now than before.

Before that was a much trickier work.

Nowadays it's harder to be known,

because it's the time of marketing,

you don't get to know anyone unless

there's good money behind you.

Taking that into account...

There have been

many good bands here

that haven't been famous just because

nobody put any money them.

On the other hand, I think the music

industry is living a revolution now,

what better tan being there

at the time of a revolution,

that's something you don't do

on purpose, it's not deliberate.

Just like there was

in the 60s or in the 80s,

I think that right now the tidal wave

as far as criteria, forms

and future goes, I think that's also

very interesting people who create.

I don't know, people know

how they have to do it:

record their demos, have fun, and take

them to the hip hop shops, of course.

That's what's hip-hop about.

It's not about releasing albums and

playing live before thousands of people,

because only a few people

can do that, and it's pure luck,

hip-hop has to survive through people

like the b-boys, you know?

So there're people

that just make music

and have fun with every lyric

they listen to,

without expecting anything else,

and there're other people

that aspire to be famous

and they do other kind of stuff.

I usually don't see

many musicians on stage,

and that, my dear children, is awful.

You can't say "I'm a musician,

I play with my band,

and you can't compare

what I do to anyone else".

Whenever I hear that,

It makes me angry.

I agree music's very important,

but not the most important.

What's more important is

what surrounds the music.

Not the fact of trying to become

a star, but the way of doing stuff.

It summarized our spirit,

which I've tried to keep on with,

and which El Niño Gusano

kept on with for many years.

And the firm belief that they've got

to be hard working,

no matter the artistic skills they may

have, which is a matter of opinion,

but they got to know this is a career,

and they should have

an honest and honourable behaviour.

They have to take it as a job,

because that's what it is.

-Excitement.

-Like ONCE's slogan:

"it's hope everyday",

because every time we were together,

we wanted to make it work.

It was basically fun,

well, more than that,

it allowed you to express yourself,

to free yourself and tell things you

didn't know how to tell anyone.

It was amazing, that's the word,

because you live things

in another way when you're older,

and for me, all the

Héroes del Silencio's scene

was a very intense time of my life.

I'm very fond of that time,

I don't miss it, but I'm very fond of it

and had a lot of fun,

I'd call it "the fun years",

for example

I'm very happy of having lived

the explosion of so many bands,

something that

doesn't happen anymore.

It was like a world apart,

it was very authentic,

because people didn't know

how to play

but it was so natural

and there were so many bands.

You could see that there was

life there, movement, illusions,

people created things, there was

a wanting for doing things, let's say.

It's what sums it up, there was an

illusion to do things, for knowledge,

illusion to express yourself,

to go out, have fun, have a laugh.

It's been a long way

since we started in 1984,

playing in small clubs in Zaragoza,

until today. Thanks a lot... Today's

a very special day for us,

today's the last concert.

{Good evening.}

{Héroes del Silencio always started

their concerts of their last tours,}

{-...playing this song...}

-Héroes always had a dynamic effect

over their audience, one of Héroes

del Silencio's biggest virtues

was making people pick up a guitar,

and letting them know

it was possible to compose a song.

For me that was their biggest

achievement as a group.

-{Héroes del Silencio!}

-The return of Héroes,

for those who lived their beginnings

and their whole career,

has been amazing, to see them on

the stage again, remaining the same.

It's very hard to do that,

very, very hard.

Going to Sevilla,

setting up that amount of things,

then Valencia,

setting up the same stuff...

It never happened and I think

that's never going to happen again.

Not even with U2, The Rolling Stones

or Madonna. It's a fact,

although it sometimes seems to be

ignored or despised, it's real.

Of course it has to have that effect,

of course it does.

I'm convinced of it, but anyway...

in a few years we'll see it too, right?

Really, the age to pick up a guitar

for the first time is 14,

it starts working from then on.

There are exceptions but that's where

it all normally starts to work, right?

it will take 10 years to know

if that 14 year old kid

has got his aim or not when he's 24,

it's not always because

you want to be famous or rich,

some people play the guitar

or the bass

without performing in front of anyone

and are absolutely happy.

That's also possible

and many people do it.

Without any doubt,

there's still going to be people

defending this country's music.

Zaragoza keeps

the music going.

To the east of the Moncayo Mountain,

that's where we are.

Hi!

Great values, great styles,

great performers, great ideas,

and I hope it keeps on like this.

The city of the wind.

I'd tattoo Telephunken

on my forehead if I had to,

it's the best thing

that's ever happened to me.

There's nothing that's happened

to me that's better than this.

There's nothing better.

What do you think?

I think...

What we've learnt is

what we shouldn't do.

At first we didn't hang around

with each other,

but later on we'd all play

with everyone,

and that's the beauty of it,

I don't have that in Madrid.

We'll never stop dreaming.

Being able to live from music

would be a dream for us.

We've both lived many things

we never thought would happen,

but I think there're still

more things to come,

I think we haven't made the album

we're dreaming of yet.

Regarding music, Zaragoza, from my

point of view, is a very special place,

it's the seed of music in Spain and the

most creative place too, since always.

SUBTITULARTE

