1

00:00:06,000 --> 00:00:08,960

“Memories work

in a mysterious and anarchic way.

2

00:00:09,000 --> 00:00:11,800

We all know that feeling

of astonishment and even anger

3

00:00:11,840 --> 00:00:14,800

when insignificant memories linger,

while we forget things

4

00:00:14,840 --> 00:00:17,000

that should remain indelibly etched

in our memory.”

5

00:00:17,920 --> 00:00:22,080

This is a true story and I will tell it

exactly as it happened.

6

00:00:24,400 --> 00:00:29,680

Some time ago I attended an informal

antiques sale auction in Valencia.

7

00:00:30,240 --> 00:00:33,680

That evening

a handbag was being sold.

8

00:00:35,120 --> 00:00:38,040

I made the first bid

to liven up the atmosphere,

9

00:00:38,040 --> 00:00:41,120

but nobody else was interested in it,

10

00:00:41,120 --> 00:00:44,800

so I had to buy it

for the price I had offered.

11

00:00:52,320 --> 00:00:56,840

The Last Embrace

12

00:00:59,360 --> 00:01:01,800

 The following day, I saw them.

13

00:01:01,800 --> 00:01:04,920

In the handbag

there were a lot of old papers.

14

00:01:04,920 --> 00:01:09,960

Amongst them, two letters

in their stamped envelopes, unsent.

15

00:01:11,720 --> 00:01:14,760

2nd of June 1946.

16

00:01:14,760 --> 00:01:18,280

Dear friend:

By the time you read this missive,

17

00:01:18,280 --> 00:01:21,000

I will already have ceased to exist.

18

00:01:21,000 --> 00:01:25,840

It is the easiest and quickest way

of putting an end to my suffering.

19

00:01:25,840 --> 00:01:28,440

Everything that happened to me,

20

00:01:28,440 --> 00:01:33,120

my wife’s death,

my seven years in prison,

21

00:01:33,120 --> 00:01:38,320

and my family’s terrible fate have

caused me to lose the will to live.

22

00:01:39,000 --> 00:01:43,840

Not even Lolita´s love nor the

certainty that the situation in Spain

23

00:01:43,840 --> 00:01:47,680

will undergo the change

I’ve been yearning for.

24

00:01:47,680 --> 00:01:52,160

Not even the possibility

of being permitted to live in Spain.

25

00:01:52,160 --> 00:01:56,760

None of these things move me

or excite me anymore.

26

00:01:57,920 --> 00:02:00,600

Don’t be too shocked about my death.

27

00:02:00,600 --> 00:02:07,160

Many worthy men died in Belsen

and other concentration camps.

28

00:02:07,160 --> 00:02:12,520

The death of an insignificant

man like me means nothing.

29

00:02:13,040 --> 00:02:17,920

Please accept my last embrace.

30

00:02:22,160 --> 00:02:24,960

I couldn’t believe

what I was reading.

31

00:02:24,960 --> 00:02:29,960

Who had written these letters? What

had driven him to take his own life?

32

00:02:29,960 --> 00:02:34,600

What does he mean by the permission

to live in Spain? Who’s Lolita?

33

00:02:34,600 --> 00:02:39,880

And most importantly: Why were

the letters together and unsent?

34

00:02:41,400 --> 00:02:44,120

The letters

don’t have a return address.

35

00:02:44,120 --> 00:02:47,800

All I know is that the author

is called Mariano.

36

00:02:48,400 --> 00:02:52,000

In this documentary

I hope to find out about the story

37

00:02:52,000 --> 00:02:56,280

behind the two letters and

reconstruct how they arrived to me.

38

00:02:56,280 --> 00:02:59,720

With a bit of luck, I might be able

to deliver them to their destination

39

00:02:59,720 --> 00:03:04,160

and end the journey

they started almost 70 years ago.

40

00:03:10,640 --> 00:03:15,400

The first thing I must do is to

prove that the letters are authentic.

41

00:03:15,400 --> 00:03:17,840

We don’t know who the writer is.

42

00:03:17,840 --> 00:03:24,120

But I am certain that the two letters

have been written by the same person.

43

00:03:24,600 --> 00:03:27,720

I have no doubt about this.

44

00:03:27,720 --> 00:03:33,760

By the placement of the letters,

their distribution,

45

00:03:33,760 --> 00:03:37,720

their slant to the right…

46

00:03:38,360 --> 00:03:43,120

I have also checked

how the letters were folded

47

00:03:43,120 --> 00:03:47,600

inside the envelopes

and that also matches.

48

00:03:47,600 --> 00:03:51,080

I mean, I think they’ve been

sealed for a long time

49

00:03:51,080 --> 00:03:54,880

and therefore remain

in very good condition.

50

00:03:59,920 --> 00:04:04,680

It’s been a while since the auction

evening but maybe Alfredo can tell me

51

00:04:04,680 --> 00:04:07,880

how he came by the handbag

and the letters in it.

52

00:04:07,880 --> 00:04:10,920

The thing is, Sergi,

this was a long time ago.

53

00:04:10,920 --> 00:04:15,200

Well, I buy many flats from

old people who are downsizing,

54

00:04:15,200 --> 00:04:17,920

and also repossessed homes.

55

00:04:17,920 --> 00:04:23,240

It’s impossible for me to remember

which flat that handbag comes from.

56

00:04:23,240 --> 00:04:27,520

If you told me that it was an

important piece, a signed painting...

57

00:04:27,520 --> 00:04:34,480

But something that you can only sell

for little money… It’s impossible.

58

00:04:34,920 --> 00:04:38,920

I will have to start investigating

using the material I have:

59

00:04:38,920 --> 00:04:41,280

the handbag and its contents.

60

00:04:41,280 --> 00:04:46,320

Firstly, the letters, written in 1946

and signed by Mariano.

61

00:04:46,320 --> 00:04:49,840

There is no surname,

no return address.

62

00:04:49,840 --> 00:04:53,000

Secondly, we have some invoices,

postcards

63

00:04:53,000 --> 00:04:56,760

and documents from a Polish Jew

who lived in Valencia.

64

00:04:56,760 --> 00:05:01,240

All these papers are more recent

than the letters and, at first sight,

65

00:05:01,240 --> 00:05:03,520

they are not connected to them.

66

00:05:05,720 --> 00:05:10,840

Nearly 70 years have passed,

so I will have to work hard.

67

00:05:10,840 --> 00:05:14,600

Let's start going back to 1946.

68

00:05:23,360 --> 00:05:27,440

Spain in 1946 was going

69

00:05:27,440 --> 00:05:31,040

through a grey, even black, period.

70

00:05:31,040 --> 00:05:34,040

Politically,

there was a dictatorship,

71

00:05:34,040 --> 00:05:38,160

a sole party whose leader, Franco,

72

00:05:38,160 --> 00:05:41,040

ruled with a fearless repression.

73

00:05:41,040 --> 00:05:43,600

Life for most of the population

74

00:05:43,600 --> 00:05:47,680

- working classes,

part of middle classes too -

75

00:05:47,720 --> 00:05:51,800

was all about survival,

76

00:05:51,840 --> 00:05:55,800

especially those who were not

'attached' to the Regime,

77

00:05:55,840 --> 00:05:57,720

as it used to be called.

78

00:05:57,720 --> 00:06:01,920

It was also a period in which

suicide rate increased in Spain.

79

00:06:03,760 --> 00:06:06,920

I do trust in a political change

soon in Spain

80

00:06:06,920 --> 00:06:11,560

and in many good things,

but I do not have faith in myself.

81

00:06:11,560 --> 00:06:17,200

I do not have any kind of dreams,

or hopes.

82

00:06:18,400 --> 00:06:24,000

I am perfectly useless,

without energy, without initiative,

83

00:06:24,000 --> 00:06:28,520

with no faith in myself,

nor in my future.

84

00:06:28,520 --> 00:06:35,080

My suffering has reached such depths

that I cannot continue living.

85

00:06:36,800 --> 00:06:40,000

What has caught my attention

about the letters

86

00:06:40,000 --> 00:06:43,320

is the description

he makes of his own situation.

87

00:06:43,320 --> 00:06:46,280

It is the description

a veteran would draw,

88

00:06:46,280 --> 00:06:50,720

a veteran from any of the last wars

in the 21st or the 20th century,

89

00:06:50,720 --> 00:06:54,200

who would have been exposed

to situations of horror

90

00:06:54,200 --> 00:06:58,680

and who would suffer from

post-traumatic stress disorder.

91

00:07:04,920 --> 00:07:06,440

Fortunately,

92

00:07:06,440 --> 00:07:09,120

I do not believe in life after death

93

00:07:09,120 --> 00:07:10,800

and I am convinced

94

00:07:10,800 --> 00:07:13,200

that with my physical death

95

00:07:13,200 --> 00:07:16,400

everything will be over.

96

00:07:18,000 --> 00:07:23,680

There is a strong will

to put an end to suffering.

97

00:07:21,600 --> 00:07:25,880

Obviously, if you are alive you

suffer. If you are dead, you don’t.

98

00:07:29,800 --> 00:07:32,720

One of the things that

caught my attention

99

00:07:32,760 --> 00:07:37,000

when reading the letters

is that they are very well written.

100

00:07:38,000 --> 00:07:41,720

The style of the writing

is somehow reminiscent

101

00:07:41,720 --> 00:07:45,040

of the generation

previous to the war.

102

00:07:45,040 --> 00:07:50,160

An educated generation, a generation

that has certain expectations,

103

00:07:50,160 --> 00:07:55,080

also some hope of change in Spain,

of modernization in Spain.

104

00:07:56,440 --> 00:07:59,320

Let’s sum up: Mariano, desperate,

105

00:07:59,320 --> 00:08:05,560

decides to take own his life in June

1946 and writes two farewell letters.

106

00:08:07,960 --> 00:08:11,320

In them he asks his friends

to take care of a girl,

107

00:08:11,320 --> 00:08:15,040

Lolita, for whom he seems to feel

something special.

108

00:08:15,040 --> 00:08:18,680

Secondly, he mentions

a German concentration camp.

109

00:08:21,440 --> 00:08:26,480

In spite of the sadness in his words,

Mariano exonerates his friends.

110

00:08:26,480 --> 00:08:30,360

Nobody but me is responsible

for the decision I am making.

111

00:08:30,360 --> 00:08:34,600

You have nothing to feel bad about

and I can assure you that you

112

00:08:34,600 --> 00:08:38,240

exceeded in the fulfilment

of your duties as a friend.

113

00:08:38,240 --> 00:08:42,160

The reasons which lead me

lie exclusively within me.

114

00:08:42,160 --> 00:08:47,080

I will die with a clear conscience

for I have never hurt anyone.

115

00:08:47,080 --> 00:08:51,400

I need to ask you for one last

favour. Please write to Lolita.

116

00:08:51,400 --> 00:08:54,600

I will also write to her,

as I want to cheer her up

117

00:08:54,600 --> 00:08:57,800

and encourage her to forget me

as soon as possible.

118

00:08:57,840 --> 00:09:01,160

Poor girl, I know

how much she is going to suffer,

119

00:09:01,200 --> 00:09:03,120

but I cannot spare her the pain.'

120

00:09:03,400 --> 00:09:07,400

This repression resulted

in 150,000 dead. However,

121

00:09:07,400 --> 00:09:12,200

we don’t have a full understanding

of the actual consequences.

122

00:09:12,200 --> 00:09:15,400

Beyond the executions,

beyond the court-martials,

123

00:09:15,440 --> 00:09:19,640

the years in prison… This repression

made existence unbearable for many

124

00:09:19,640 --> 00:09:23,520

people, even those who were not

condemned or imprisoned.

125

00:09:23,760 --> 00:09:28,080

In my opinion, there is a real

determination to commit suicide.

126

00:09:28,080 --> 00:09:31,760

A decision made

after seven years in prison.

127

00:09:31,760 --> 00:09:36,400

The letters were written in 1946

and the war finished in 1939.

128

00:09:36,400 --> 00:09:39,440

Most probably,

when he writes about prison

129

00:09:39,440 --> 00:09:43,400

he is referring to the result

of a court-martial.

130

00:09:50,040 --> 00:09:53,480

Now it is time to look

for the addressees.

131

00:09:54,680 --> 00:09:59,520

Enrique García Carrilero

was quite a well known painter.

132

00:09:59,520 --> 00:10:03,200

He was born in Valencia

and he lived in Madrid and Soria,

133

00:10:03,200 --> 00:10:06,080

where we can find a street

named after him.

134

00:10:06,080 --> 00:10:10,440

He passed away in 1980. The shorter

letter is addressed to him.

135

00:10:10,440 --> 00:10:13,200

Luis Faure Alda

was the son of a printer

136

00:10:13,200 --> 00:10:16,760

at the beginning of the 20th century.

He was born and lived in Madrid,

137

00:10:16,760 --> 00:10:20,520

where he worked as a graphic

artist at the family business.

138

00:10:20,520 --> 00:10:23,160

Luis is the addressee

of the longer letter,

139

00:10:23,160 --> 00:10:27,080

in which Mariano also thanks him

for ‘his assignments’.

140

00:10:30,960 --> 00:10:33,320

I travel from Valencia to Madrid,

141

00:10:33,320 --> 00:10:37,600

following the journey that the

letters would have made.

142

00:10:40,200 --> 00:10:44,280

Manuel Domínguez is a bookseller

specialising in the period

143

00:10:44,320 --> 00:10:47,200

during which Gráficas Faure

was active.

144

00:10:47,480 --> 00:10:51,360

Gráficas Faure was a publishing

house... I have had cards

145

00:10:51,360 --> 00:10:55,880

from the years before the war and

from the period straight after it.

146

00:10:55,880 --> 00:10:59,960

I know Gráficas Faure

was involved in some publication

147

00:10:59,960 --> 00:11:06,320

which was related to architecture

and which was also

148

00:11:06,360 --> 00:11:10,080

rather modern for the time.

But I don't know much more.

149

00:11:10,080 --> 00:11:13,720

Manuel has been

through Gráficas Faure's catalogue.

150

00:11:13,720 --> 00:11:17,320

He shows me a magazine from 1934

called 'Viviendas'.

151

00:11:17,320 --> 00:11:20,520

Coincidentally,

this magazine on architecture

152

00:11:20,520 --> 00:11:24,200

was managed by a Polish man

known as Mariano Rawicz.

153

00:11:24,200 --> 00:11:28,280

Mariano Rawicz was not only

the magazine manager,

154

00:11:28,280 --> 00:11:30,920

he was also the designer.

155

00:11:30,920 --> 00:11:34,480

Gráficas Faure were the printers.

156

00:11:34,480 --> 00:11:38,000

This might well be

the man you are looking for

157

00:11:38,000 --> 00:11:42,520

from the typography scene

from the ’20s.

158

00:11:44,040 --> 00:11:48,520

It is only a possibility for now.

But what if it was really him?

159

00:11:50,000 --> 00:11:54,400

In order to clear it up, I meet

one of the people who knows the most

160

00:11:54,440 --> 00:11:59,000

about graphic design during the time

when Mariano Rawicz was working.

161

00:11:59,600 --> 00:12:02,680

 I’m looking forward to seeing them.

162

00:12:09,480 --> 00:12:11,280

I am impressed.

163

00:12:11,280 --> 00:12:13,640

I see it mentions Lolita.

164

00:12:13,640 --> 00:12:16,120

It says he is going to cease living.

165

00:12:16,120 --> 00:12:20,160

Therefore, it is related

to an event in his life that indeed…

166

00:12:20,160 --> 00:12:23,120

The person who signs it

is Mariano Rawicz?

167

00:12:23,120 --> 00:12:25,640

Well, he is. I think so.

168

00:12:25,640 --> 00:12:28,520

Yes. Luis Faure was a friend of him.

Yes.

169

00:12:30,840 --> 00:12:36,040

Marjan León Rawicz Majerowicz,

simply known as Mariano Rawicz.

170

00:12:36,040 --> 00:12:39,000

Not only had I found him,

it turns out he was

171

00:12:39,000 --> 00:12:42,840

one of the most interesting unknown

graphic designers

172

00:12:42,840 --> 00:12:46,800

of the first half of the 20th century

in Spain.

173

00:12:47,200 --> 00:12:49,400

He was an excellent technician

174

00:12:49,400 --> 00:12:53,920

and arrived at the perfect moment

with the appropriate knowledge.

175

00:12:53,920 --> 00:12:59,440

Then, he introduced a type of design

really effective for the publishing

176

00:12:59,440 --> 00:13:03,360

houses he worked for,

which catered for the middle classes

177

00:13:03,360 --> 00:13:08,000

who were in the majority at the time

when publishing houses were starting.

178

00:13:10,240 --> 00:13:13,880

The work of Rawicz

was incredibly modern for his time.

179

00:13:13,880 --> 00:13:17,720

He studied Art in Vienna,

Cracow and Leipzig in the ’20s,

180

00:13:17,720 --> 00:13:20,360

where he specialised in Graphic Arts.

181

00:13:20,360 --> 00:13:25,040

There he met the Spanish student

whose proposal would change his life.

182

00:13:25,040 --> 00:13:27,320

The student’s surname was Faure.

183

00:13:27,320 --> 00:13:31,280

Mariano Rawicz arrived in Spain

in 1930 and found a country

184

00:13:31,280 --> 00:13:34,640

which had not progressed far

in the design field.

185

00:13:34,640 --> 00:13:37,640

Along with his compatriot

Mauricio Amster,

186

00:13:37,640 --> 00:13:41,640

Mariano transformed

the editorial graphic design world,

187

00:13:41,640 --> 00:13:45,680

contributing the techniques

he had learnt in Leipzig

188

00:13:45,680 --> 00:13:49,920

to the covers of the books.

The constructivist typography,

189

00:13:49,920 --> 00:13:54,520

a functional, readable and simple

graphic art, and photomontage

190

00:13:54,520 --> 00:13:57,800

and a real innovation

for that time in Spain:

191

00:13:57,800 --> 00:14:01,440

a design which linked the cover

to its content.

192

00:14:01,440 --> 00:14:04,280

He worked

for several publishing houses

193

00:14:04,280 --> 00:14:07,720

designing hundreds of publications

in the ’30s.

194

00:14:09,800 --> 00:14:13,200

In 1932 Gráficas Faure

printed “Viviendas”,

195

00:14:13,200 --> 00:14:17,320

a monthly publication

produced entirely by Rawicz.

196

00:14:18,880 --> 00:14:23,320

During the Civil War he married

Angélica, his Polish girlfriend,

197

00:14:23,320 --> 00:14:26,040

and worked

for the Propaganda Ministry

198

00:14:26,040 --> 00:14:30,880

making posters and pamphlets

for the government of the Republic.

199

00:14:31,320 --> 00:14:36,040

In appreciation for this

he was granted Spanish nationality.

200

00:14:36,480 --> 00:14:40,520

However, the career path

he had started nine years earlier

201

00:14:40,520 --> 00:14:43,000

had a sad, unexpected ending.

202

00:14:43,000 --> 00:14:47,840

In March 1939, Rawicz was arrested

and condemned by the Dictatorship.

203

00:14:49,200 --> 00:14:52,800

It was the end of his career.

204

00:14:56,960 --> 00:15:01,040

Since he had worked for the

Republican Propaganda Ministry,

205

00:15:01,040 --> 00:15:05,000

Rawicz was given a life sentence

and transferred to the prison

206

00:15:05,000 --> 00:15:07,600

of San Miguel de los Reyes

in Valencia.

207

00:15:07,600 --> 00:15:11,960

After learning about the sentence,

his wife committed suicide.

208

00:15:13,240 --> 00:15:17,120

Between 1941 and 1945,

most of Mariano’s Polish family,

209

00:15:17,120 --> 00:15:21,800

who had Jewish origins,

died in Nazi concentration camps.

210

00:15:21,800 --> 00:15:24,400

While in prison, Mariano met Lolita,

211

00:15:24,400 --> 00:15:27,720

the sister of two anarchists

also incarcerated.

212

00:15:27,720 --> 00:15:30,840

Since Mariano did not have

anybody to visit him,

213

00:15:30,840 --> 00:15:34,680

Lolita befriended him

and gradually they fell in love.

214

00:15:36,480 --> 00:15:40,600

He also became friends

with another political prisoner who,

215

00:15:40,600 --> 00:15:42,360

like him, was an artist.

216

00:15:42,360 --> 00:15:45,480

His name was

Enrique García Carrilero.

217

00:15:46,080 --> 00:15:50,200

In March 1946, thanks in part

to the efforts of a Polish Jew

218

00:15:50,200 --> 00:15:54,640

who lived in Valencia,

Mariano got out of prison.

219

00:15:54,640 --> 00:15:58,280

Now, of course with an order

of immediate deportation

220

00:15:58,280 --> 00:16:01,800

and his Spanish nationality

rescinded.

221

00:16:01,800 --> 00:16:05,960

His friends were no longer around,

there was nothing for him.

222

00:16:05,960 --> 00:16:09,800

The professional world, of course,

had changed utterly.

223

00:16:09,800 --> 00:16:11,920

We have to think so harshly...

224

00:16:11,920 --> 00:16:15,000

He is out there with no family,

no job, no money,

225

00:16:15,000 --> 00:16:17,640

in a world

that has radically changed.

226

00:16:17,640 --> 00:16:22,280

The great excitement of the Republic,

of change, of living a new life,

227

00:16:22,280 --> 00:16:24,840

had been replaced by total greyness.

228

00:16:24,840 --> 00:16:28,960

Moving from a colourful life,

if we think in terms of painting,

229

00:16:28,960 --> 00:16:32,680

to a life in black and white,

or worse, in brown plaster,

230

00:16:32,680 --> 00:16:35,800

is really hard.

He did not know what to do.

231

00:16:35,800 --> 00:16:38,240

 June 2, 1946.

232

00:16:39,560 --> 00:16:43,400

Mariano Rawicz, desperate,

decided to end his life.

233

00:16:43,960 --> 00:16:47,880

-Well no, he doesn't die.

-So, is there no suicide?

234

00:16:47,880 --> 00:16:51,640

-There is no suicide.

There is a suicide attempt.

235

00:16:56,920 --> 00:16:59,520

A month after my release,

a friend, "W”,

236

00:16:59,520 --> 00:17:03,320

put me up in an empty commercial

office which he owned.

237

00:17:03,320 --> 00:17:06,400

There I had a sofa to sleep on,

a table, a chair

238

00:17:06,400 --> 00:17:08,360

and a small bathroom.

239

00:17:08,360 --> 00:17:12,560

One afternoon I bought

a tube of Luminal from the pharmacy.

240

00:17:12,560 --> 00:17:14,240

I went back to my place.

241

00:17:14,240 --> 00:17:16,040

I locked myself inside.

242

00:17:16,040 --> 00:17:21,120

I wrote farewell letters. I dissolved

the 20 tablets in a glass of water.

243

00:17:21,120 --> 00:17:24,480

I swallowed the contents

and lay down on the sofa,

244

00:17:24,480 --> 00:17:28,320

happy to be setting myself

free from my suffering soon.

245

00:17:29,040 --> 00:17:30,600

Three days later,

246

00:17:30,600 --> 00:17:34,800

I woke up in a hospital bed

with an unbearable headache.

247

00:17:34,800 --> 00:17:37,440

My girlfriend Lolita was by my side.

248

00:17:37,440 --> 00:17:43,280

Since I hadn’t visited as usual

for two days, she became suspicious

249

00:17:43,280 --> 00:17:46,240

and started looking for me

everywhere.

250

00:17:46,240 --> 00:17:50,920

She then told my friend W

and they both found me unconscious,

251

00:17:50,920 --> 00:17:52,600

yet still alive.'

252

00:17:56,040 --> 00:17:59,640

So says Mariano himself years later

in his memoirs.

253

00:17:59,640 --> 00:18:04,280

His life had been saved by Lolita

Pellicer, the girl from the letters.

254

00:18:07,880 --> 00:18:11,640

Mariano tried to stay in Spain,

but it was impossible.

255

00:18:11,640 --> 00:18:14,760

He could not go back

to his hometown Lwów,

256

00:18:14,760 --> 00:18:17,360

as it had been devastated

during the war

257

00:18:17,360 --> 00:18:21,040

and annexed by the Soviet Union.

So he became stateless.

258

00:18:21,040 --> 00:18:24,440

He had hardly any family

or acquaintances in Europe,

259

00:18:24,440 --> 00:18:26,640

but his friend Mauricio Amster,

260

00:18:26,640 --> 00:18:29,960

with whom he had worked

before the war, offered him

261

00:18:29,960 --> 00:18:34,360

the chance to build a future

on the other side of the world.

262

00:18:36,640 --> 00:18:40,800

Like him, I travel to Chile

hardly knowing what to expect.

263

00:18:40,800 --> 00:18:44,040

I carry the letters with me

with the hope

264

00:18:44,040 --> 00:18:46,880

of finally finding their destination

265

00:18:46,880 --> 00:18:50,560

in the same place

where Mariano sought his own.

266

00:18:58,040 --> 00:19:02,440

Mariano and Lolita

came to Santiago de Chile in 1947

267

00:19:02,440 --> 00:19:07,560

and started a new life far away from

the pain they had suffered in Spain.

268

00:19:07,560 --> 00:19:10,560

The Rawicz lead

takes me to the university,

269

00:19:10,560 --> 00:19:13,240

where Mariano worked as a professor.

270

00:19:13,880 --> 00:19:17,920

So this is the foundational pavilion

271

00:19:17,920 --> 00:19:21,800

of the Catholic University’s

Design School.

272

00:19:21,800 --> 00:19:25,200

You’ve just arrived

the week before the building

273

00:19:25,200 --> 00:19:27,840

is going to be demolished and with it

274

00:19:27,840 --> 00:19:34,280

Mariano Rawicz’s last geographical

remains will be completely lost.

275

00:19:34,280 --> 00:19:42,280

I made Mariano’s acquaintance when we

were setting up a new Design School.

276

00:19:42,960 --> 00:19:49,440

I was the deputy director,

or in charge of setting up the team,

277

00:19:51,120 --> 00:19:55,000

and we had someone called

Mauricio Amster.

278

00:19:55,000 --> 00:19:57,720

Mauricio Amster was very popular;

279

00:19:57,720 --> 00:20:00,800

he was very popular in Chile

at the time.

280

00:20:02,640 --> 00:20:06,520

So we approached him,

but he wasn’t available because…

281

00:20:06,520 --> 00:20:12,080

of some other commitments,

so he recommended Mariano Rawicz.

282

00:20:12,080 --> 00:20:15,520

This is the exact place.

Look, we can see it…

283

00:20:16,080 --> 00:20:18,200

That’s the exact location.

284

00:20:18,200 --> 00:20:23,040

This was the director’s desk.

That’s where Mariano Rawicz sat.

285

00:20:23,040 --> 00:20:26,320

Mr. Mariano,

are we agreed that you’ll start

286

00:20:26,320 --> 00:20:29,520

delivering your lessons

on March 15th?

287

00:20:29,520 --> 00:20:36,000

And he immediately accepted,

taking on the Typography Department.

288

00:20:38,480 --> 00:20:45,160

Former students remembered him

as their idol many years later.

289

00:20:45,920 --> 00:20:51,400

He was truly an idol

in terms of graphics,

290

00:20:51,400 --> 00:20:54,000

and specifically typography.

291

00:20:54,000 --> 00:20:56,360

He was in love with what he knew

292

00:20:56,360 --> 00:21:02,760

and each and every letter

had a story and a soul for him.

293

00:21:03,240 --> 00:21:04,960

That was beautiful.

294

00:21:04,960 --> 00:21:11,360

I felt like him, like…

he was wise and knew a lot.

295

00:21:11,360 --> 00:21:14,360

It was obvious,

but he would never talk

296

00:21:14,360 --> 00:21:18,280

about the wonders

he had achieved in Europe,

297

00:21:18,280 --> 00:21:23,480

except that he had been in jail,

but he wouldn’t not dramatise it.

298

00:21:23,480 --> 00:21:26,120

No, he wouldn’t dramatise it.

299

00:21:27,160 --> 00:21:31,160

Mariano Rawicz arrived in Chile

with absolutely nothing.

300

00:21:31,160 --> 00:21:33,800

He left

thousands of works and designs

301

00:21:33,800 --> 00:21:38,040

which were lost as time passed,

and which are studied nowadays.

302

00:21:38,040 --> 00:21:41,040

He never produced

as much as he did in Spain,

303

00:21:41,040 --> 00:21:43,720

especially in layout and book covers,

304

00:21:43,720 --> 00:21:47,400

although he did participate

in other kind of designs.

305

00:21:47,840 --> 00:21:51,000

 I was doing an internship in Madrid,

306

00:21:51,000 --> 00:21:53,920

and I had to travel

all over the country

307

00:21:53,920 --> 00:21:58,320

and it really caught my attention

that each of the towns I’d go

308

00:21:58,320 --> 00:22:01,560

had a big poster of Chilean Nitrate.

309

00:22:01,560 --> 00:22:05,440

This was never noticed

until the exhibition

310

00:22:05,440 --> 00:22:11,640

I told you about titled “100 Years

of Spanish Graphic Design” which was

311

00:22:11,640 --> 00:22:14,040

exhibited at the Reina Sofia.

312

00:22:14,040 --> 00:22:17,880

In a very noticeable room

at the end of a corridor,

313

00:22:17,880 --> 00:22:23,120

very well lit, set

on a billboard of authentic ceramic

314

00:22:23,120 --> 00:22:27,200

was the Chilean Nitrate poster.

315

00:22:27,200 --> 00:22:30,280

I went closer

to see the name of the designer:

316

00:22:30,280 --> 00:22:33,800

'Designer: Mariano Rawicz'.

I was deeply touched;

317

00:22:33,800 --> 00:22:36,760

how could it be

that I had known the artist

318

00:22:36,760 --> 00:22:43,480

40 years ago, I had been with him

and he had never mentioned it to me?

319

00:22:45,040 --> 00:22:48,320

 Chilean Nitrate posters

became very popular

320

00:22:48,320 --> 00:22:51,240

in the Spanish rural world

in the ’30s.

321

00:22:51,240 --> 00:22:54,880

Their design are attributed

to Alberto López Durán,

322

00:22:54,880 --> 00:22:59,080

although during many years

it was thought they were Rawicz’s.

323

00:22:59,080 --> 00:23:02,920

Chilean Nitrate posters

were printed at Gráficas Faure,

324

00:23:02,920 --> 00:23:07,360

so it’s very likely Mariano Rawicz

was in charge of the adaptation

325

00:23:07,360 --> 00:23:11,680

for the ceramic printing,

still present on some facades today.

326

00:23:13,680 --> 00:23:15,960

Exile meant a radical change.

327

00:23:15,960 --> 00:23:20,680

Nevertheless, Mariano found a place

in the Chilean society of the era.

328

00:23:22,160 --> 00:23:26,720

 He used to come over

with my husband for a chat.

329

00:23:26,720 --> 00:23:32,120

We talked about all sorts of things,

about books. Books were exchanged.

330

00:23:32,120 --> 00:23:35,840

He used to lend us books

and borrow books from us…

331

00:23:35,840 --> 00:23:40,040

He had obviously acculturated

with great ease to Spain.

332

00:23:40,040 --> 00:23:46,920

He identified closely

with the Spaniards who wound up

333

00:23:46,920 --> 00:23:51,200

on the losing side

of the Spanish Civil War.

334

00:23:51,200 --> 00:23:54,400

And when he arrived in Chile,

335

00:23:54,400 --> 00:24:01,760

the Spaniards living here

took him in as one of their own.

336

00:24:01,760 --> 00:24:04,160

My husband used to say sometimes:

337

00:24:04,160 --> 00:24:07,680

“I don’t know how Mariano

can adore Valencia so much

338

00:24:07,680 --> 00:24:11,520

after having spent such a long time

in prison there”.

339

00:24:13,720 --> 00:24:16,960

In 1939, shortly after

the end of the Civil War,

340

00:24:16,960 --> 00:24:20,640

more than two thousand Spanish

refugees arrived in Chile

341

00:24:20,640 --> 00:24:24,480

on the Winnipeg cargo ship, arranged

by (Chilean writer) Pablo Neruda.

342

00:24:24,480 --> 00:24:29,040

Amongst them was Mauricio Amster,

Rawicz’s friend and countryman.

343

00:24:29,040 --> 00:24:32,200

The Winnipeg generation

served as a social network

344

00:24:32,200 --> 00:24:34,960

for Spaniards seeking asylum

in Chile,

345

00:24:34,960 --> 00:24:38,080

like Mariano Rawicz

and Lolita Pellicer.

346

00:24:38,080 --> 00:24:41,160

Some time after their arrival

in the country,

347

00:24:41,160 --> 00:24:43,400

Mariano and Lolita

had a daughter, Virginia.

348

00:24:43,400 --> 00:24:45,480

Today I am meeting her.

349

00:24:47,440 --> 00:24:54,680

In order to remember her father, she

takes me to the family’s old flat.

350

00:24:56,240 --> 00:25:00,480

He was, physically,

a tall and a slim man,

351

00:25:00,480 --> 00:25:03,320

very slim and very attractive.

352

00:25:04,080 --> 00:25:07,320

He had a very pleasant smile.

353

00:25:07,320 --> 00:25:10,480

That’s where his desk used to be.

354

00:25:10,480 --> 00:25:14,120

I am pretty sure

it must have been this big.

355

00:25:14,920 --> 00:25:19,920

Well, he was… He always used to have

his head tilted towards the desk

356

00:25:19,920 --> 00:25:22,080

and his drawing hand.

357

00:25:22,080 --> 00:25:26,360

In his mouth, a lit cigarette

with the ash dropping.

358

00:25:26,360 --> 00:25:29,360

There was a library over there.

359

00:25:30,480 --> 00:25:34,400

He loved reading.

I believe he used to read, at least,

360

00:25:34,400 --> 00:25:36,600

a book a day. At the very least.

361

00:25:36,600 --> 00:25:40,080

He had a small armchair over there.

362

00:25:40,080 --> 00:25:44,640

Here’s a photograph with my father,

my mother, my sister and me.

363

00:25:44,640 --> 00:25:48,880

He had memories

which moved him deeply.

364

00:25:48,880 --> 00:25:52,480

We learnt things about Spain

through him that way.

365

00:25:52,480 --> 00:25:54,600

Since, as you know,

366

00:25:54,600 --> 00:25:59,240

he had lived through both wonderful

and horrible experiences there.

367

00:25:59,240 --> 00:26:03,400

He had to see and endure

the destruction caused by man

368

00:26:03,400 --> 00:26:05,640

with the atrocious war in Spain

369

00:26:05,640 --> 00:26:09,040

and the rise to power of the Nazis

in Germany.

370

00:26:18,920 --> 00:26:21,880

This opened wounds

which linger forever

371

00:26:21,880 --> 00:26:25,680

and don’t always heal as easily

as one would wish.

372

00:26:27,120 --> 00:26:29,560

After his suicide attempt, Wurm,

373

00:26:29,560 --> 00:26:32,800

who is named

in Mariano’s memoirs as 'friend W',

374

00:26:32,800 --> 00:26:36,360

found the letters

and decided to keep them in a drawer

375

00:26:36,360 --> 00:26:38,520

together with other documents.

376

00:26:38,520 --> 00:26:41,120

They remained there

more than 60 years.

377

00:26:41,120 --> 00:26:43,040

At the beginning of the 21st century,

378

00:26:43,040 --> 00:26:46,160

the furniture in Mr. Wurm’s flat

changed hands.

379

00:26:46,160 --> 00:26:49,960

The letters, along with other papers,

were acquired by an antiques dealer

380

00:26:49,960 --> 00:26:53,960

and eventually end up in a handbag

sold at a night auction.

381

00:26:55,920 --> 00:26:59,880

It is time for the letters

to come back home.

382

00:27:01,840 --> 00:27:03,960

Oh.

383

00:27:13,880 --> 00:27:16,400

It’s incredible.

384

00:27:24,920 --> 00:27:30,560

Thank goodness…

my mum found him, luckily.

385

00:27:30,560 --> 00:27:34,160

You know she was

the one who found him.

386

00:27:36,240 --> 00:27:39,640

He had a good life over here

and, in my opinion,

387

00:27:39,640 --> 00:27:43,320

way better

than he could have ever imagined.

388

00:27:44,040 --> 00:27:47,760

It´s great knowing everything

in your family history.

389

00:27:47,760 --> 00:27:51,280

That way you learn

a lot about yourself too.

390

00:27:53,720 --> 00:27:55,440

Before coming back home,

391

00:27:55,440 --> 00:27:59,080

there’s only one more visit

left for me to pay.

392

00:27:59,080 --> 00:28:00,800

With this documentary,

393

00:28:00,800 --> 00:28:04,640

we all have become

the real addressees of the letters.

394

00:28:04,640 --> 00:28:07,080

Thanks to Mariano Rawicz’s words,

395

00:28:07,080 --> 00:28:10,200

we have learnt about a chapter

of our history.

396

00:28:10,200 --> 00:28:14,200

This knowledge is essential

to understand our present.

397

00:28:15,640 --> 00:28:19,680

And the most important thing for me:

it has taught me that,

398

00:28:19,680 --> 00:28:23,200

in spite of difficulties,

hope should never be lost.

399

00:28:23,840 --> 00:28:27,400

Mariano Rawicz

died 1974 in Santiago de Chile.

400

00:28:28,000 --> 00:28:31,000

He always missed Spain.

