Destroy and Build
(guia l'autocar)

- Those who already thought or knew about it can see how it all changed. Poblenou was a factory area, the textile area of Barcelona, the industrial zone. See, now all that is gone. Here at the 22@ in Diagonal, we can have industries, but clean ones.

Can Ricart

The Story of a Factory
(guia a l'autocar)

- Can Ricart was a factory. Now we’ll explain the plan and what will be created. We want to make a social center that is easily within reach.

Maria Lluïsa Latasa

District Office of Sant Martí
(cartell)

After years of strong social resistance,

the old Can Ricart factory escapes the

demolition threat that were hovering over her as a result of the 22@ Plan.
Space as a Memoire
Josep Maria Montaner

Architect
- Can Ricart was working and active 4 or 5 years ago, and it could have been redone with more common sense and reason. Even though it’s a Catalan National Patrimony, there’s also a House of Languages project and it’s also become an emblem, the process of deterioration hasn’t stopped. About Can Ricart reality, if you’ve known how it worked before, or when the workers were removed, the dignity it had and the way it is now… it’s a huge paradox that today it’s a national Catalan patrimony as a ruin, while 5 years ago, it operated without any respect or maintenance, but it was in one single dignified piece.

(cartell)

The Can Ricart neighbor’s association

made of neighbor activists organizes

walks to discover the factory space and

evaluate its current situation.
(guia dins la fàbrica)

- Soil, tiles…

- Oh, from the Roman ruins…

- Below, yes. There were pipes, fire places, chimney, all sorts of things… Yes, what you see is incredible, but it’s only a small part. If we are quiet and careful, it will be a bit dark but we might see something. I propose that we take a look and then we go visit this other aisle. You’ll see a lot of flammable material. And after that, if we have time and it’s not too dark, we can go further in, until we get kicked out.

Joan Marca
Can Ricart Neighbors Association
(guia)

- That red thing. There were aisles here. This must have been the House of Languages.

- Is that Can Font then?

-Over here. Here’s the tower, it’s over there, and we’re in this red thing now, there, and the aisle I mentioned is so pretty. This one over here.

(fotògraf)
- Oh! No...  I was taking pictures of the columns. It would have been great to get the fan on video… I liked this interior part here… I didn’t notice this crane over here.

(...)

I wonder what it all this was like at that time. These iron beams, those columns… They take me back to that moment, full of life and machinery.

(Periodista TV3 i Benedetta)

- If you can talk a bit about the state of the house, the context… how you see it now. Does that help you at all? Do you that for your project? I have no idea… I imagine you do, right?

- Yes, sure. I would talk about the factory, how we’ve seen it, and what our memories of it are…

- Very well.

(cartell)

Televisió de Catalunya interviews
Benedetta Tagliabue, director architecture studio EMBT.

In June 2007, this studio won the public tender for the construction project of the House of Languages at Can Ricart.
(Periodista TV3 i Benedetta)
- I’d like to ask you, what will people be able to recognize a few years from now: the factory? What influence and impact will your project leave here?

- OK, shall we?

- Shall we make her look at me?

- Yes, she looks at you, left of the camera.

- Joan, to the left of the camera.

- Yes.

(entrevista)

- Will we recognize Can Ricart?

Benedetta Tagliabue
Architect and Director of EMBT studio
- I think so. I think we’ll recognize Can Ricart and I’d like to see that in many phases, not just the industrial one at first. All of its moments. Also the graffiti, the abandonment… we’ll recognize again and make it come alive, make it present and available for people to enjoy.

- What goes on in your head when you see all these ruins, this space that is falling apart, and in a way, the space you’re going bring back to life? How does that feel?

- Look, I’m not from Barcelona, but I discovered it in ’89. It was a moment when there was still a lot of this… The entire Poblenou was to be redone, there were big changes… and sometimes I’m missing romantic pieces like this one. 

Also, my house was initially a ruin, but I thought, why destroy this? it was better to love it. So, I think we can also do a project with Can Ricart in this way. By loving the walls, the vaults, loving its past and making an effort so people can really feel at home here again.

The Space of Conflict
- Everything that has happened here has been violent, very violent.

(cartell)

April 4th, 2006.

The clock tower and the section beside

it caught on fire, at the Nau 21 studios, a

group of artists and code programmers

with self-management ideas about the

factory space at Can Ricart.
Josep Saldaña

Programmer, Nau 21 Collective
- That’s an aspect that can’t be eluded, because there are responsibilities with everything that happened here. The destruction was done by this 22@, which is a private company of the City Hall: one of these hybrids that have blossomed in these special times. Even Spain’s own Supreme Court says there’s a urban development disaster that is corroding the country.

Industrial Workshops at Can Ricart
(Josep M. Montaner)

- What was clearly lost, and this was critical at first, was a living work space. And in my particular case as well as others who participated since 2005, the pledge was demand Can Ricart be saved. I’ve defended many industrial areas, but I’ve never had the commitment I’ve had with Can Ricart before because I was committed to the people who worked here. 
It’s a big defeat, a defeat that affects over 200 people, right? It’s a loss for the neighborhood: we’ve lost diversity, jobs, craftsmen, research,… and undoubtedly, it has become poor. It has lost qualities that won’t be found in what 22@ has to offer.

Josep Maria Montaner

Architect
(guia)

- Now we’re here, ok? This is Frigo. The towers go here.

- What towers?

- There will be 52 meter towers there, that’s twice … the chimney is 30, so double, 52 meters…

- ¿Offices?

- Yes. Offices and homes, here on the corner of Bilbao and Marroc street.
Joan Marca
Can Ricart Neighbors Association 
(...)

Pieces the metal factory produced. They’re precision pieces they used in places like the petrochemical factories in Tarragona. It was a top notch industry, it gave 35 jobs to this neighborhood … And now, 22@ has made it into this dead spot, with old squatter mattresses from the Makabra collective that are waiting to be used again. “sweet dreams” it says over there, see it? What artists…”sweet dreams”.

(La Makabra)

- Today is a Hallelujah day.  As my brother over here says: “We have a  home!”.

(guia)

- How many years has it been closed up?

- This? Three years ago, since 2005-2006.

(...)

Watch out for that hole there. There’s a hole over there, don’t step in it. It’s pretty deep!

(vigilant)

- Yes, I come more at daytime, but I have to be very careful, this is falling apart. We can go upstairs… do you want to see?

(...)

It’s just full of stuff, you can’t get by in here… They didn’t take away much here.

Watch out…

All that is part of…

Diego López
Night Watchman
(...)

Here are the casts… I think they’re casts for making candles and stuff… Since I’m here, I’ll take a look over there as well…
Josep Saldaña

Programmer, Nau 21 Collective
- So, they’re greed was beyond the entire result of it all. They were so greedy, they just wanted offices, hotels… and to leave one chimney.

(cartell)

Nau 21  wanted to generate a social and political debate about the new creative, artistic and cultural spaces that are being created from the old factories

in Barcelona.
(continua Josep Saldanya)
- Enough. A private space with a street, a public street yes. But enough. The front part was a terrain that was supposed to be a park according to the neighbors. But when we started to construct the park, oh lord, the police and the city hall people came… It was a real battle.
Salvador Clarós
Poblenou Neighbors Association 
- We’ve been able to secure an industrial patrimony protection plan that lists 114 elements of patrimony in Poblenou. We’ve managed to preserve Can Ricart, maybe not in its entirety, but it has also been declared of national cultural interest. Therefore, I believe we can be very happy that we’ve accomplished our mission. 
Although, probably not 100% of what we wanted, right?

(Josep Saldanya)

The Can Ricart battle had 3 stages: the fight about the park, but then another one about the inside of the premises. 

So I say: thanks to the fact that we fought and destroyed their greed, we were able to build a public space. A paradoxical and limited space, but also reversible in any case. There’s a park where we can play with our kids and there’s a space, so we’ll see what happens in this new stage.

The Space throughout Time
(cartell)

In 1853, Jaume Ricart i Guitart promotes the construction of a building intended for producing printed fabric. It will be known as Can Ricart.

Josep Oriol i Bernadet is the architect in charge of the project and Josep Fontseré i Mestres will continue following his plan.
(Arqueòloga 1)

Laura Sagristà

Archeologist
- So, this would be one part of the room, the dining room, they extended it to make it nicer, rich people. Maybe it’s a paleo-christian church, who knows… I don’t know. We should dig and see if,… maybe it’s in one piece, we don’t think so though, because there are walls… one here, and one over there that is more modern. But wait, there’s even stuff from the 17th century! So there’s like, two thousand years of… you now? You can follow chronological time in here.

(Arqueòloga 2 i Joan Callís)

Maria Carme Carmona

Archeologist
- We did find some sterile moment at the beginning, meaning there was no more material and we couldn’t go any lower. But soon came the remnants and we had to keep going down more and more… I tell you, we have contemporary and Roman two inches away from each other.

What we’re finding here are modern structures related to steam…

- Does this have to do with rails or something?
Joan Callís

Architect of the EMBT studio 

and Director of the Can Ricart project
- That’s what we thought. We said: “watch out”, well no. It’s holding it down. You see this iron pipe?

- Yes.

- Well, we have it inside. We have them both here and there.

- Because they did expect to find rails or something that connected that aisle with these, because that’s where they had all the they had all the rollers they transported… what the archeologists of the City Museum…

- were looking for.

- Well...

- Expected.

- They expected to find a railing or something... I don’t know if that maybe that has some relation…
(...)

- But we have this one, that reaches over here. Those two that go to this one, that one that continues down under, and this one here, that crosses the whole aisle. It’s more than two meters wide and we haven’t been able to het in because it’s almost full. But before it filled up again, because it still works, we could see it better. The day it rained it would fill this up with water. Under here we have a really cool channel to collect water from all over.

(...)

- This aisle is the one that has the most incredible roof trusses we have found in the entire premises of Can Ricart.

- They’re beautiful.

- They’re foundry pieces.

- But they’re different from those over there.

- Yes. In the proposal we have, that truss is back inside, because now it’s half inside and outside, but it would remain exactly where it is now. This one comes directly, the wheel is what connects to the machine room behind… and I guess, they started here, and did the distribution and transmission…

- Well the indent I told you about is … this wall?  Well, it’s at the end of this wall, just here, on this corner. It’s beautiful and would explain these reinforcement you mention.

- Really?

The Value of Space as Patrimony
(Salvador Clarós)

Salvador Clarós
Poblenou Neighbors Association
- The objective most of the neighborhood organizations had at the beginning of this 21st century, at first was to try and preserve the important identity traits of Poblenou. Its identity is very important to Barcelona because it identifies the factories, the working class, the industrial world. We proposed that Poblenou’s transformation didn’t stop there, but that they continued throughout time and became references within a neighborhood with new direction. That points to urban changes and an important and strong integration within the city scape.

Montserrat Villaverde

Art historian specialized in industrial patrimony
- In the specific case of Can Ricart, it’s values, patrimony, architecture… we should begin by thinking about the value that stones have. Then think about the value of individual stones. What value does a building have, and beyond that, what does a building like Can Ricart have?

There are other values:  I think there are urban values that we’ve left behind.

(Mercè Tatjer)
- We don’t only consider buildings or productive premises as special industrial patrimony, but also the techniques and crafts of their protagonists, the workers.

Mercè Tatjer

Forum Industrial Patrimony Group of Ribera del Besòs

-The issue that the preserved area, which is considered a piece of national cultural interest, has uses that are not entirely disclosed. Productive activity had disappeared, although the uses that were requested where also related to equipment, but in a more social context. Instead of the House of Languages , they requested an industrial patrimony center, but not in the form of an old stagnant museum.

 (cartell)
On April 22, 2008, the Generalitat declared a series of naves at Can Ricart an área of cultural interest.

The City Hall of Barcelona elaborated a new usage plan for the premises and allocates an important portion of the area for the House of Languages project.      

(Antoni Mir)

Antoni Mir
Director of Linguamón – The House of Languages
-The House of Languages began as a Catalan Government project, which the City Hall joined to become a full partner shortly after. We spoke to the City Hall to locate a space for the House that was relevant and important enough but also well situated for the headquarters. The City Hall suggested Can Ricart.  
Carles Martí

Barcelona City Hall
-Welcome to Can Ricart, we welcome this first brick, which you already know is more than just laying the first brick. It’s a visitor center becuase tis project is much moret han a building.  This project is very symbolic, transcendental and above all, an icon of what our city and our country represents today. All this deserves much more than just a first brick ceremony.  

Josep-Lluís Carod-Rovira

Government of the Generalitat de Catalunya
- The House of Languages beguins. This is the theme chosen by Linguamón to help explain the meaning of this project with the appropriate metaphor. In this house, the worlds of work, productivity,  economy and culture will meet and mesh.

 (Antoni Mir)
-The House of Languages has three main pillars. One is to promote the values of lingüistic diversity. The second is the technological and digital areas of multilinguism. And the third is to generate wealth with languages in a global, multilingual world.  As far as promoting the values of lingüistic diversity, Linguamón – House of Languages will have 7000 m2 built here, at Can Ricart. These will be used for promoting the universal value of languages as declared by the United Nations and which can be summed up as follows: languages are not a problem, langagues aret he solution; languages are not a barrier, languages are something positive.
Institutional video

Linguamón – House of Languages
And the myth of Babel as a negative element, tied to language diversity and plurality, must become Lebab. We have to turn things around, turn the tables.
Montserrat Villaverde

Art historian specialized in industrial patrimony
-I think the most important thing about Can Ricart, even at this time, is the space between buildings. This is magnificent, that it has been preserved until today. This space has always been seen as a rejection of what should be studied, isn’t it? This is small town, a small sector within a city that creates magnificent spaces without buildings.

(Mercè Tatjer)
-Can Ricart already had value in itself:  a simple architecture that composes a whole and which emulate a neoclassical spirit that is ending and begins again, it’s in a period of transition. Therefore, I think it’s vital to preserve this piece visually just as it was in 1878, in a clear way.

Mercè Tatjer

Forum Industrial Patrimony Group of Ribera del Besòs

(Josep M. Montaner)
Josep Maria Montaner

Architect
-I think our disease is this: or everything is done from scratch, or look, they do as much construction in Spain as they did three or four years ago, like in Germany, France, and Italy... And then you say, well see... Now, if they restore anything, if they save Can Ricart, then do’t Touch it. Make everything stylistically the same and don’t add anything else. Of course, then w ego and... the two absurd opposite extremes live together, right? The ideal thing would be to refurvish 50% but in a creative and imaginative way. To restore and refurvish does not condition  one’s creative ability at all.
To project in a space
Joan Callís

Architect of the EMBT studio

and Director of the Can Ricart project
-The initial work of Can Ricart is essential for a carrying out a project of this nature. To have a ready built patrimonial building and to readapt it and transform it into a museum, makes the architect put in an effort from start to finish. You never stop discovering new things until you’re done.

(...)

It’s also very useful material to explain the project and way we plan its refurbishment. The building is not in good shape, it’s in very bad condition. From these drawings we can see what state it’s really in, because we might end up doing blueprints that resemble a different building. This is the situation we’re in: all the stores are burned in this part of the deck, all the holes, the old remnants of the previous buildings were stuck and aren’t there… For us, it’s essential to work with what is here, not with what doesn’t exist.
(Benedetta)

Benedetta Tagliabue
Architect and Director of EMBT studio
Locució original en anglès
-The actual building that was given to us to develop this project is in a previous industrial area of Barcelona. This was, more than 100 years ago, an industrial site -of course it was a kind of periphery of the city. Even if it was industrial at the time, the owners of industrials sites really wanted to show a kind of dignity in the buildings were they were developing their industries, which were mainly textile industries, and this building is a remain of that time. It has many hands, the hands of some good architects of the time in Barcelona. Let's say, a little before the modernism. So, that's why after having developed a lot of this part of the city of Barcelona, the city itself got conscious that they didn't have to make everything disappear.  This part of the city is now kind center, you will see, it's called the 22@, and now, of course is in the middle of the traffic of the city, a big development is happening, but here they decided to maintain this piece, to preserve it, because otherwise you wouldn't be conscious of what had been happening in this part of the city only 100 years ago, which it is not so long ago.

(Joan Callís i Benedetta a EMBT)

-This is the last scale model that we sent to the Expo. Last week the Commission on Patrimony met and took the archeologist’s report...

-Ok.

-The beginning one explains everything that  she had found…

-What are these? Factory tunnels?

-Not large enough to pass through.

- They’re smaller.  Sewers, right?

-Yes.  We found the original pavement 30-40 cms down in all the warehouses,

they’ve documented everything we found.  This is the passage.

- A lot of excavation, eh?

- Yes, several ditches.

-·What are these?

- These are protected water pipes in the plaza.

(Benedetta)

Locució original en anglès
Here we have the city projects we are developing since maybe seven years ago, or maybe more. 

 (cartell)

Parallel to the Can Ricart project,

EMBT Studio Builds the Spanish pavilion for

The Shanghai World Expo of 2010
(Benedetta i arquitecte 2)

- I think we’ve got the metal technology down.  Time to move on to the wood technology.

- Clearly, but when the panel is oblique, it extends out into the space.

-I know, but providing support is really the only problem. Geometrically we can see that all have a minimum of 3 meeting points with the tubes.

-No, no…if the panel is here, it’s free-floating over the space.

-But you could thread through 2 or 3 panels like a giant needle.

-Yes, but where do you anchor it?.  Here there’s nothing.

-These panels are rigid. They weigh a ton and can’t be pierced.  Ours can be pierced like cloth and anchored wherever you want.

-OK, shall we make a scale model?

-Yes.

(...)

-Take this panel for example.  It doesn’t touch the structure anywhere.  Only 1 out of 20 panels has a contact point.

-If I provide support here, it doesn’t touch, but it will hold.

-No, then you ruin the geometry. The panels will all be different and independent. One will have contact with the structure, the other no, because it’s in the air.

-Can’t it be fixed to the other panel behind it?
-No, because there is only one fixed panel for every 20 panels.  There’s only one point in the secondary structure where just 1 out of 20 panels makes contact.

-What if we connect everything with a wooden stick?

-That could work.

-Then let’s do it.  We use long strips of wood tied together with rattan wicker.  This won’t cost 800.000€…

-It has to be rattan and adapted to the geometry…

-Agreed that it be rattan which we tie on directly wherever it can be tied.
(Benedetta)

Locució original en anglès
I think we would like very much to maintain this kind of a domestic feeling. I think this is very nice. Because this was a factory, but in a way, the factories here were not gigantic, they were owned by someone who was usually always there working, so there is always this kind of domesticity even if it is an industrial building and I think it would be nice to maintain it.

So, we insisted in that, we thought this is a very good thing, and it's very nice for the people who come to this museum, to this Casa de las Lenguas, to find themselves in kind of separate, far away from the rest of the city. And that's why we insisted in making people enter into this kind of low rise situation ?  and we imagine the entrance of the building to be from diferent access as having diferent ways of acces and you can enter from over there, lets say, and have this kind of street, of inner street, and when you are in this inner street you will have the feeling that, really, you are in a kind of city, as the factory was one hundred years ago. A kind of two floors high, many constructions, relationship very very near, a little as a venice scale

 (Benedetta i Joan Callís)

-This is this, right?

-Yes, there was another with less information.  Now the Commission has this study on the priorities for getting the permit.  So far they’ve only approved the foundation and basement.

-And tomorrow?

- Looks like the rest of the structure will be addressed and we’ll know if it is approved.

- When will that be?

- December 16.

Destroy and Build in the Space
(presentadora TV3)

Beneath this large transparent awning, all is ready to begin.  We connect with actor Jordi Bosch who did not want to miss tonight’s concert.

(cartell)

Opening event party for the Visitor Center for the future House of Languages at Can Ricart.
(escenari, mentre apareix cartell)

In just a few minutes, Can Ricart, the factory which was a symbol of 19th century industrialization will be illuminated in its reconversion as a factory of world languages.  Jaques Morelenbaum will interpret Catalonia’s most universal musical piece, “The Song of the Birds” which inaugurated the presentation of Linguamón at the United Nations one year ago, and our artists will interpret lullabies in Catalan, Spanish, Basque and Japanese.

Brasil and Catalonia. Gilberto Gil, Pi de la Serra.

(comissió)

Can Ricart building project managers meeting
-Let’s look at the dynamics…

-Monday’s is already here.

-All right, but we want everything ready by Friday.  So, you have from this Friday until Tuesday evening to make any changes that need to be incorporated.

(Fragment inintel.ligible)

(A l'obra)

-We’ve already identified the original paviment level at the square.

- Yes, Ok, we’ve identified the level of all the naves more or less, the one that was broken when they build the square.

-All right.

- so, we’ve continued to open it in order to document the largest number of structures. This part is already documented, we already finished the topography...

- The question is:  can we knock these walls down already?

- If they authorize it, yes. 

- Yes, we have the authorization of the services...

- You need a permit. 

- Yes. When we know that it’s documented and that all the work is correctly finished, then we will get the permit, the validation of the general manager since this is a public domain and an archeological site,... Then we will agree to knock that down. It’s a quick thing... If we have all the information, it can be done in a day. 

- So, we can do it, becuase it’s already documented. 

- That is normally done by groups. What we do is: whatever we see, we know what can be done and what not, and the reason why... And for what we don’t see, we must consider that “it is documented and therefore it is affected or...”

Lourdes Moret

Archeologist
-If we go a bit further that way, we can see what we’ve found so far, which are factory-related structures.

Slabs of pavement over in this corner that were originally in the plaza.  From their location and the space between them, we think they were used as pavement for wagons that transported materials between one warehouse and another.

(comissió)

-If we didn’t do the extra excavation, we wouldn’t have to change the structure and we’d be within our planning time frame.  But it’s risky, because if we wait until mid-June and find ruins, which will mean more excavation and a change to the structure, we’ll be outside our limits, both economically and in terms of time
-One risk more is that we’ve agreed to have all the go-ahead data by June so you could decide.
(Lourdes Moret, arqueòloga)
Over there, just in front of the tower are pipes we found while looking for the chimneys that serviced the factory and we’re cleaning it.  It’s all a mixture of structures, pavement and pipes.  
We need to document everything topographically in order to get down to our construction level and see if there are Roman ruins below or not.

(a l'obra)
- The question I have is very simple:  if that can match the body we have in front, therefore,  ?  , then you add that and it will clash. But of course, if the threshold is too low as compared to over there, we might run into lower circulation levels in the old aisle.

(...)

-Entering doesn’t mean transiting the space; it just means documenting a section of it:  systems, dimensions.  That does have to be done.

-But with a machine, we could just remove the whole section…

-Maybe it’s not the right time.  I’ve seen some of it, and you can do down and make photos.  If this continues on, we might have to build a perforated brick wall here, in the middle.

-Whether we enter here or not, we’ve got to dig lower.  When we do that the structure will lifted.  We don’t necessarily have to enter, and when we go down to 1,90 this part will be elevated and without risk of collapse.

-We have to figure out how and when.

-Now’s the time, but security is the priority.

-We aren’t going to remove anything “just because”. We’ve a job to do, but everything has to be documented.  How we do it remains to be seen.

(Cartell)

The expenditure cuts caused by the economic crisis slow down the reconstruction and archeological work. The work phases at the factory space get stretched out and postponed.  
Destroy and Build
The Story of a Factory
